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president's  party 


the  cuRtis  institute  of  music 

Philadelphia,  Pennsylvania 


decembeo  12,  1972 


chRistmas  proqraiti 


Canzon  septimi  toni  No.  1  Giovanni  Gabrieli  (1557- 

Sonata  octavi  toni  Giovanni  Gabrieli 

Trumpets 

David  Sampson,  James  Tinsley 
Stuart  Laughton,  Bert  Truax 

French  Horns 

Gene  Standley,  David  Wetherill 
Raymond  Kreuger,  Daniel  Williams 

Trombones 

Larry  Witmer,  Thomas  Elliott 

Mary  Beth  O'Quinn,  Philip  McClelland 

Tuba 

Lawrence  Tarlow   

Sacrae  Symphonia?  —  Venice,  1597 


caroIs  By  entice  school 

%c7ir§t  Nowell 

The  first  Nowell  the  angel  did  say, 
Was  to  certain  poor  shepherds,  in  fields 

as  they  lay. 
In  fields  where  they  lay  keeping  their 

sheep, 

On  a  cold  winter's  night  that  was  so 
deep. 

Nowell,  Nowell,  Nowell,  Nowell, 
Born  is  the  King  of  Israel. 

They  looked  up  and  saw  a  star 
Shining  in  the  East  beyond 

them  far, 
And  to  the  earth  it  gave  great 

light, 

And  so  it  continued  both  day 
and  night. 

Nowell,  Nowell,  Nowell,  Nowell, 
Born  is  the  King  of  Israel. 


Angels  We  'Have  Heard  On  High 


Angels  we  have  heard  on  high, 
Singing  sweetly  through  the  night, 
And  the  mountains  in  reply 
Echoing  their  brave  delight. 
Gloria  in  excelsis  Deo, 
Gloria  in  excelsis  Deo. 

Shepherds,  why  this  jubilee? 
Why  these  songs  of  happy  cheer  ? 
What  great  brightness  did  you  see  ? 
What  glad  tidings  did  you  hear  ? 
Gloria  in  excelsis  Deo, 
Gloria  in  excelsis  Deo. 

Come  to  Bethlehem  and  see 
Him  whose  birth  the  angels  sing; 
Gome,  adore  on  bended  knee 
Christ,  the  Lord,  the 

newborn  King. 
Gloria  in  excelsis  Deo, 
Gloria  in  excelsis  Deo. 


Silent  Night 

Silent  night!  Holy  night! 

All  is  calm,  all  is  bright, 

Round  yon  Virgin  Mother  and  Child ! 

Holy  Infant,  so  tender  and  mild, 

Sleep  in  heavenly  peace. 

Sleep  in  heavenly  peace. 

Silent  night!  Holy  night! 
Shepherds  quake  at  the  sight, 
Glories  stream  from  heaven  afar, 
Heav'nly  hosts  sing  Alleluia, 
Christ  the  Saviour  is  born. 
Christ  the  Saviour  is  born. 

Silent  night !  Holy  night ! 
Son  of  God,  love's  pure  light, 
Radiant  beams  from  Thy  holy  face, 
With  the  dawn  of  redeeming  grace, 
Jesus,  Lord,  at  Thy  birth. 
Jesus,  Lord,  at  Thy  birth. 


Hark!  The  Werald  Angels  Sing 


Hark !  the  herald  angels  sing 
Glory  to  the  new-born  King ! 
Peace  on  earth  and  mercy  mild, 
God  and  sinners  reconciled ! 
Joyful,  all  ye  nations  rise, 
Join  the  triumph  of  the  skies; 
With  the  angelic  host  proclaim 
Christ  is  born  in  Bethlehem ! 
Hark !  the  herald  angels  sing 
Glory  to  the  new-born  King ! 


Christ,  by  highest  heav'n  adored; 
Christ,  the  everlasting  Lord; 
Late  in  time  behold  him  come, 
Offspring  of  the  Virgin's  womb. 
Veiled  in  flesh  the  Godhead  see; 
Hail  the  incarnate  Deity, 
Pleased  as  man  with  man  to  dwell; 
Jesus,  our  Emmanuel ! 
Hark !  the  herald  angels  sing 
Glory  to  the  new-born  King ! 
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David  Goldblatt 
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Roger  Low 
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Judith  Serkin 
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•Mark  Stephenson 
FLUTES 
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Theodore  Baskin 
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Rodney  Regan 
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Mary  Beth  O'Quinn 
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RECORDING 
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THE  CURTIS  SYMPHONY  ORCHESTRA 


Eugene  Ormandy,  Conducting 
Rudolf  Serkin,  Piano 

ROMAN  CARNIVAL  OVERTURE,  Op.  9  (1844)  Hector  Berlioz  (1803-1869) 


PIANO  CONCERTO  IN  G  MAJOR,  K453  (1784)  Wolfgang  Amadeus  Mozart  (1756-1791) 
Allegro 

Andante 

Allegretto 

Rudolf  Serkin 
INTERMISSION 

SYMPHONY  NO.  5,  Op.  100  (1944)  Serge  Prokofiev  (1891-1953) 

Andante 

Allegro  mar  cat  o 

Adagio 

Allegro  giocoso 
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Mr.  and  Mrs.  Paul  Rosenbaum 
Mr.  and  Mrs.  Max  Rudolf 
Ruth  Saltman 

Mr.  and  Mrs.  Morris  Satinsky 
Mr.  and  Mrs.  Sol  Schoenbach 
Mr.  and  Mrs.  Meyer  Schwartz 
Mrs.  Rudolf  Serkin 
Mr.  J.  Pennington  Straus 
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Mt.  and  Mrs.  Matthew  B.  Weinstein 

Mrs.  John  P.  Wheeler 
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late  to  be  printed 


BOARD  OF  DIRECTORS 
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William  Carson  Bodine  Robert  P.  Hauptfuhrer 
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THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 

PHILADELPHIA 


Fortieth  Annual  Commencement  and 
Conferring  of  Degrees 

Curtis  Hall  •  Philadelph  ia  •  Pennsylvania 
Saturday,  May  twelfth 
Nineteen  hundred  and  seventy-three 


ORDER  OF  CEREMONIES 


ORGAN  PRELUDE 


Concerto  in  A  Minor,  S.  593 
(after  Vivaldi) 


Johann  Sebastian  Bach 
(1685-1750) 


Allegro 
Adagio 
Allegro 


GRADUATE  PROCESSION 


Rigaudon 


I 

Andre  Campra 


(1660-1744) 


John  Weaver 


ADDRESS 


Professor  Sir  Ernst  Gombrich,  C.B.E.,  F.BA. 

Director  of  the  Warburg  Institute 
University  of  London,  England 

AWARDING  OF  DIPLOMAS 

M.  Todd  Cooke,  President 
Rudolf  Serkin,  Director 

CONFERRING  OF  DEGREES  IN  COURSE 


The  President 


The  Director 


CONFERRING  OF  CERTIFICATES 


The  President 


The  Director 


GRADUATE  RECESSION 


\ 

Finale  from  Grande  piece  symphonique 


/ 

Cesar  Franck 
(1822-1890) 


THE  CURTIS  INSTITUTE  OF  MUSIC 


DIPLOMAS 


Voice 


Gregory  Scott  Cantwell 
Mary  Nestler  Reilly 


Mary  Sue  Hyatt 
Lynne  Prevot 


Conducting 


Charles  Darden 


James  Anthony  Richman  (in  absentia) 


Piano 


Karen  Joy  Follingstad 


Kari  Miller 


/ 


Andre-Michel  Schub 


Marilyn  Swan 


Violin 


A 


Eugen  Sarbu 
Viola 

Judy  Leanne  Geist 

Violoncello 
Judith  Serkin 

Harp 

Kathleen  Joan  Moreno  (in  absentia) 
Oboe 

Rodney  M.  Regan 

Bassoon 
Tim  Ward 

Horn 

Martha  Lee  Glaze 

Percussion 
Elvira  Olarte 


DEGREES  IN  COURSE 


BACHELOR  OF  MUSIC 

Voice 

Jennifer  Ann  Jones  Daniel  R.  McConnell 

Carol  Ann  Page 
Martha  Jane  Sheil  Claudia  Louise  Visca 

Piano 

James  Adler  David  Levins 

Violin 

Nancy  Bracken  Lance  Elbeck  fin  absentia) 

Double  Bass 
Ronald  P.  Cantelm 

Oboe 

Theodore  Robert  Baskin 
Clarinet 

David  A.  Shifrin  Mitchell  Lewis  Sturm  an 

Bassoon 

James  Hough  (in  absentia)  Charles  Justin  Miller 

Trumpet 

Richard  L.  Cooper  (in  absentia)  David  Charles  Sampson 

Trombone 
Mark  H.  Lawrence  (in  absentia) 

MASTER  OF  MUSIC 

Composition 

David  Auldon  Brown  (in  absentia)  Martin  P.  Stepper 

CERTIFICATE 

Conducting 

Thuring  Bram  (in  absentia)  Thomas  Fulton 

Tonu  Kalam  (in  absentia) 
Louis  Salemno  Calvin  Simmons 

Piano 

HlLLA  KHURSEDJI 

Marshal 
Orlando  Cole 

A  s  distant  Marshals 

David  Cramer  Thomas  Elliott 

Patrick  Connolly  Arnold  Greenwich 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall    Forty-ninth  Season  1972-73 


The  Opera  Department  presents  a 

IiOZAFT  -  STRAUSS  EVENING 

Saturday,  November  4  Wednesday,  November  8 

at  3:03  p.m. 


Staged  by  Dino  Yannopoulos 
At  the  piano*    David  Lffron 


Scenes  from  LON  GIOVANNI,  Act  I    Mozart  (1756-1791) 

In  Italian 

Donna  Elvira's  Aria  '  Ah  chi  mi  aice  mai"   -  Leporello's  Aria  '  I'adamina"  -  Masetto's 
Aria    Ho  capito,  signor,  si"  -  Luettino  (Zerlina,  Don  Giovanni)  "La  ci  darem  la  manc"- 
Donna  Elvira's  Aria    Ah  fuggi'il  traditor'1  -  Quartet  (Donna  Anna,  Donna  Elvira,  Don 
Ottavio,  Don  Giovanni)  "Non  ti  fidar,  o  misera"  -  Donna  Anna's  Aria  "Or  sai  chi  l'onore  ' 
Don  Ottavio 's  Aria    Dalla  sua  pace"  -  Don  Giovanni's  Aria  "Fin  ch'han  dal  vino'. 


Donna  Anna  Kathryn  Bouleyn 

Donna  Elvira    Beverly  Flower 

Zerlina   Jan  L.  Redick 

Ma3etto    Robert  Calvert 

Don  Ottavio   Joseph  Frank 

Don  Giovanni    Earl  Crandison 

Leporello    Gary  Kendall 


INTERMISSION 

Scenes  from  DER  ROS LNKAVALIL R  Richard  Strauss  (1864-1949) 

In  German 

From  Act  I:  Finale 

From  Act  II:    Presentation  of  the  Rose 
^rom  Act  III*  Finale 

Ke.&challin  .... 

Sophie   

Marianne  Leitmetzerln 

Octavian   

T ohammed   


Caroline  Murdoch 
.  .  Jan  L.  Redick 
Sharon  Beckendorf 
.  Ellen  Phillips 
.   .   .  Evan  Olorte 


THE    CUPTIS     INSTITUTE    OF  KUSIC 
Curtis  hall,  Forty-ninth  Season  1972-73 
Monday  Evening    November  6.,  1972  at  8:00  o'clock 


Italian  Concerto  in  F  (S  971) 
(Klavierubung  Teil  II) 
Allegro  -  Andante  -  Presto 


PR0GRA11 
I 


J.  S,  oach 
(1C85-1750) 


II 


Itude  in  ED,  Op,  10,  No.  11  ) 
:\octurne  in  D  ,  Op.  27,  iio.  2  ) 
Scherzo  in  B  minor,  Op.  20  ) 


Sonata  No.  7  in  ou,  On.  33 
Allegro  inouieto 
Andante  caloroso 
Precipitpto 


James  Adler,  piano 


INTERMISSION 


III 


James  Adler,  riano 


Trederic  Chopin 
(1810-1849) 


Serge  Prokofiev 
(1891-1953) 


IV 


Divertissement,  Op.  36 
Andante  sostenuto 
Allegro  vivace 
Andante 


David  Cramer  ) 
Adeline  Tomasone      )  flutes 


Anthony  Signorelli  ) 
i  itchell  Sturman  ) 


clarinets 


Gene  Standley  ) 
David  We the rill) 


Jean  Lmile  Auj>uste  bernard 
(1.43-1902) 


Theodore  Baskin  ) 
fandall  Cooh  ) 

Justin  I iller  ) 
Timothy  Ward  ) 


oboes 


bassoons 


horns 


Kr.  Adler*     Craduatinp  student  of  ir.  Lipttiu 
wJood-Jind  Ensemble  under  the  direction  of  Nr.  de  Lancie 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Rudolf  Serkin,  Director 


PRESENTS 


AN  EVENING  OF  COMIC  OPERA 


IL  SIGNOR  BRUSCHINO 
or  II  figlio  per  azzardo* 
by 

Gioacchino  Rossini  (1792-1868) 

Libretto  by  Giuseppe  Foppa 
Translated  by  Dino  Yannopoulos 
Conducted  by  Max  Rudolf 


INTERMISSION 


R.S.V.P. 

or  A  Musicale  at  Mr.  Cauliflower's** 
by  Jacques  Offenbach  (1819-1880) 
Adapted  and  Translated  by  Dino  Yannopoulos 
Conducted  by  David  Effron 


Both  works  staged  by  Dino  Yannopoulos 
Scenery  and  lighting  by  Joseph  Rubino 
The  Curtis  Orchestra 


The  Main  Audi tor ium 
Drexel  University 
November  19  and  21,  1972  at  8:00  p.m. 


*By  Arrangement  with  Belwin-Mills  Publishing  Corp. 
**By  Arrangement  with  G.  Schirmer,  Inc. 
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CASTS 


II  Signor  Bruschino 


Gaudenzio,  guardian    Gary  Kendall 

Sofia    Kathryn  Bouleyn 

Bruschino,  father    Robert  Calvert 

Bruschino,  son    Daniel  McConnell 

Florville,  sweetheart  of  Sofia    Joseph  Frank 

Commissario    Evans  Clough 

Filiberto,  landlord    Earl  Grandison 

rarianna,  chambermaid    Ellen  Phillips 

Servant    Gary  Burgess 


The  scene  is  Gaudenzio 's  castle. 


R.S.V.P. 

Stuart  Offenbach  James  De  Haven 

Mrs.  Stuart  Offenbach    Norma  Hirsh 

Ernestine  Jan  L.  Redick 

Chrysodule  Babylas    Gary  Burgess 

Peterman    Evans  Clough 

Mr.  Cauliflower    Robert  Calvert 

Balandard    Earl  Grandison 

Fadame  Balandard    Norma  Hirsh 

Meinherr  Regeulsman    Louis  Salemno 

Chorus    Sharon  Beckendorf,  Joseph 

Frank,  Daniel  FcConnell 


The  scene  is  Stuart  Offenbach's  apartment  in  New  York  City 
Time:     today  (time  of  Stuart  Offenbach's  opera:  1833) 
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PRODUCTION  STAFF 


Anthony  Checchia 

Philip 

van  Lidth  de  Jeude, 

Louis  Salemno 

Fulton 

,  Chris  Macatsoris, 

James  Richman,  Louis  Salemno 

Caroline  Murdoch 

Scenery  constructed  by  Design  Associates 

Scenic 

Studio 

Costumes,  James  &  Son 

ORCHESTRA 

Violin  I 

Double  Bass 

Bassoon 

Eugen  Sarbu 

Miles  Davis 

Timothy  Ward 

Malcolm  Lowe 

Neil  Brawley 

Eric  Sjostrom 

Fiotr  Janowski 

I-Fu  Wang 

Flute 

French  Horn 

Catherine  Tait 

Gayna  Mandelbaum 

David  Cramer 

Raymond  Kreuger 

Sheryl  Henze 

Daniel  Williams 

Violin  II 

Adeline  Tomasone 

Trumpet 

Nicholas  Grant 

Oboe 

Stephen  Majeske 

Stuart  Laughton 

Jennifer  Nickson 

Theodore  Baskin 

Bert  Truax 

^droj-  i-ouiiinson 

Randall  Look 

Charles  Stegeman 

Trombone 

Soon-Ik  Lee 

English  Horn 

Tnomas  Llliott 

Viola 

Randall  Cook 

Mary  Beth  O'Quinn 

Philip  McClelland 

Judy  Geist 

Clarinet 

Dorian  Rence 

Timpani 

Patrick  Connolly 

Mitchell  Sturman 

John  Pruett 

Arthur  Austin 

Elvira  Olarte 

Violoncello 

Bass  Clarinet 

Percussion 

Judith  Serkin 

Marek  Ursztein 

Earl  Blackburn 

Walter  Gray 

David  Coldblatt 

Tenor  Saxophone 

Anthony  Signorelli 
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THE    CURTIS    INSTITUTE    OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 

Monday  Evening,  November  20,  1972    at  8:00  o'clock 


EVELYNE    CROCHET,  piano 


Program 

WORKS  OF  CLAUDE  DEBUSSY  (1862-1918) 


IMAGES 

Book  I  (1905) 

Reflets  dans  l'eau 
Hommage  a  Rameau 
Mouvement 

Book  II  (1907) 

Cloches  a  travers  les  feuilles 

Et  la  lune  descend  sur  le  temple  qui  fut 

Poissons  d'or 


SUITE  "FOUR  LE  PIANO"  (1896-I9IO) 

Prelude 

Sarabande 

Toccata 


INTERMISSION 


PRELUDES 

Book  I  (1910) 

Danseuses  de  Delphes 
Voiles 

Le  vent  dans  la  plaine 
Les  sons  et  les  parfums  tournent 
dans  l'air  du  soir 
Les  collines  d'Anacapri 
Des  pas  sur  la  neige 
Ce  qu'a  vu  le  vent  d'Ouest 
La  fille  aux  cheveux  de  lin 
La  serenade  interrompue 
La  Cathedrale  engloutie 
La  danse  de  Puck 
Minstrels 


lam: 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Friday,  December  1,  1972  at  8:00  P.  M. 


PROGRAM 


Canzona  per  sonare,  No.  4  Giovanni  Gabrieli 

(1557-1612) 

Primi  toni,  Quarti  toni  Johann  Pachelbel 

(1653-1706) 

James  Tinsley,  trumpet  Larry  tfitmer,  trombone 

Bert  Truax,  trumpet  Mary  Beth  O'Quinn,  trombone 

From  Rosy  Bowers  (1695)  Henry  Purcell 

from  "The  Comical  History  of  Don  Quixote"  (Durfey)  (1659-1695) 

0  delle  mie  speranza  Francesco  Cavalli 

(1602-1676) 

Four  Songs  from  "Romanzen  aus  Magelone" ,  Opus  33  (1868)  Johannes  Brahms 

Verzweiflung  (Tieck)  (1333-1897) 

Ruhe,  Sussliebchen 
Muss  es  eine  Trennung  geben 
Sulima  (Geliebter,  wo  zaudert) 

Ellen  Phillips,  mezzo  soprano 
Marilyn  Swan,  piano 

INTERMISSION 

March  and  Gavotte  George  Frederick  Handel 

(1685-1759) 

James  Tinsley,  trumpet  Larry  ^itmer,  trombone 

Bert  Truax,  trumpet  Mary  Beth  O'Quinn,  trombone 

Trois  Chansons  de  Bilitis  (1897)  (Louys)  Claude  Debussy 

La  flute  de  Pan  (1862-1918) 
La  chevelure 
Le  tombeau  des  Naiades 

Settings  of  Two  British  Folk  Songs  (1948)  Benjamin  Britten 

0  waly,  Waly  (b.  1913) 

Come  You  Not  from  Newcastle? 

Nocturne,  Opus  13,  No,  4  (1940)  (Prokosch)  Samuel  Barber 

(b.  1910) 

Alleluia  (1946)  Ned  Korem 

(b.  1923) 

Ellen  Phillips,  mezzo  soprano 
Marilyn  Swan,  piano 


Miss  Phillips:  Student  of  Miss  Rulau 
Brass  Quartet:  Chamber  Music  Students  of  Mr.  Stewart 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Monday,  December  4,  1972  at  8:00  P.  M. 

P  R  0  G  R  A  M 


Concerto  in  B  Minor 
Allegro  moderato 
Andante  ma  non  troppo 
Allegro  molto 

Dorian  Rence,  viola 
Kari  Miller,  piano 

Sonata  in  Bb  Major,  K*  570  (1789) 
Allegro 
Adagio 
Allegretto 

Ballade  in  G  Minor,  Opus  23  (1835)  Frederic  Chopin 

(1810-1849) 

Jeffrey  Chappell,  piano 
INTERMISSION 


Suite:  Out  of  Doors  (1926) 
With  Drums  and  Pipes 
Barcarolla 
Musettes 

Musiques  Nocturnes 
The  Chase 

Jeffrey  Chappell,  piano 

Sonata  in  A  Major  (1886) 
Allegretto  ben  moderato 
Allegro 

Recitativo-Fantasia 
Allegro  poco  mosso 

To  Commemorate  the  150th  Anniversary  of  the  Composer's  Birth 

Sheila  Fiekowsky,  violin 
Andre  Schub,  piano 


George  Frederick  Handel 
(1685-1759) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Be'la  Bartok 
(1881-1945) 


Cesar  Franc  I: 
(1822-1890) 


Miss  Rence:  Student  of  Mr.  Aronoff 
Fir.  Chappell:  Student  of  Mrs.  Sokoloff 
Miss  Fiekowsky:  Graduating  Student  of  Mr.  Galamian  and  Mr.  Laredo 
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THE 


CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Tuesday,  December  5,  1972  at  8:00  P.  M. 


PROGRAM 


Kyrie,  Gott  heiliger  Geist,  S.  671  (1739) 
(from  KlavieriTbung,  Part  III) 

Wer  nur  den  lieben  Gott  lasst  walten,  S.  647  (1730-35) 
(from  the  Schiibler  Chorales) 

Fantasia  in  G  Major,  S.  572  (1706) 

Wesley  Parrott,  organ 


Johann  Sebastian  Bach 
(1685-1750) 

Johann  Sebastian  Bach 


Johann  Sebastian  Bach 


Marchenbilder,  Opus  113  (1851) 
Nicht  schnell 
Lebhaf  t 
Rasch 

Langsam,  mit  melancholischem  Ausdruck 


Bruce  Plumb,  viola 
Miss  Marion  Zarzeczna,  piano 


Robert  Schumann 
(1810-1856) 


INTERMISSION 


Le  Tombeau  de  Couperin  (1917)  Maurice  Ravel 

Prelude  (1875-1937) 
Fugue 
Forlane 
Rigaudon 
Menuet 
Toccata 

Cynthia  Raim,  piano 


Mr.  Parrott:  Student  of  Mr.  Weaver 
Mr.  Plumb:  Student  of  Mr.  Aronoff 
Miss  Raim:  Student  of  Mr.  Horszowski 


.on 


THE 


CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Friday,  December  8  at  8:00  P.  M. 


PROGRAM 


Sonata  in  A  Major,  K.  331  (1778)  Wolfgang  Amadeus  Mozart 

Tema:  Andante  grazioso  (1756-1791) 
Menuetto 

Alia  Turca:  Allegretto 

Prelude,  Chorale  and  Fugue  (1884)  Cesar  Franck 

(1822-1890) 

To  Commemorate  the  150th  Anniversary  of  the  Composer's  Birth 

Kari  Miller,  piano 


INTERMISSION 


Quintet,  Opus  39  (1924)  Serge  Prokofiev 

Moderato  ( 1891-1953 ) 

Andante  energico 
Allegro  sostenuto,  ma  con  brio 
Adagio  pesante 

Allegro  precipitato,  ma  non  troppo  presto 
Andantino 


Randall  Cook,  oboe 
Arthur  Austin,  clarinet 
Joseph  Genualdi,  violin 
Dikran  Kashkashian ,  viola 
Miles  Davis,  double  bass 


Miss  Miller:  Student  of  Mrs.  Sokoloff 
Quintet:  Chamber  Music  Students  of  Mr.  Brodsky 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Studio  IIJ  (3d  floor)  Forty-ninth  Season  1972-73 

The  Opera  Department  presents 

MAD AHA  BUTTERFLY 

by 

Giacomo  Puccini  (1858-1924) 

Saturday,  December  9  -  Monday,  December  11  -  Friday,  January  5  -  Monday,  January 

at  8:00  p.m. 

Libretto  by  Giuseppe  Giacosa  and  Luigi  Illica 
Based  on  the  play  by  John  L.  Long  and  David  Belasco 

Staged  by  Dino  Yannopoulos 
Scenery  by  Philip  de  Bros 
Thomas  Fulton,  piano 


CAST  (in  order  of  appearance) 

Lt.  B.F.  Pinker  ton,  USN  Gary  Burgess 

Goro  Joseph  Frank 

Suzuki    Norma  Hirsh 

Ellen  Phillips* 

Sharpless,  U.S.  Consul    Robert  Calvert 

C.  Evans  Clough* 

Cio-Cio-San's  companions    Gianna  Rolandi 

Sharon  Beckendorf 
Mary  Sue  Hyatt 
Constance  Fee* 

Cio-Cio-San    Caroline  Murdoch 

Commissioner    Earl  Grandison 

Registrar   ■  m  m  Daniel  McConnell 

Bonzo   Garv  Kendall 

Cio-Cio-San's  child    Carrlc  o'Leary 

Kate  Pinkerton    Sharon  Beckendorf 


*January  performances 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Wednesday,  December  13,  1972,  at  5:15  P.  M. 


Program 

AN  AFTERNOON  OF  ARIAS  FROM  VARIOUS  OPERAS 
PRESENTED  BY  THE  VOCAL  DEPARTMENT 

Musical  Preparation  and  Interpretation:    Mrs.  Sylvia  Lee  (piano) 


1.  Non  piu  di  fiori  ("La  Clemenza  di  Tito") 

JENNIFER  JONES,  mezzo  soprano 

2.  Caro  nome  ("Rigoletto" ) 

CLAUDIA  VISCA,  soprano 

3.  0,  rendetemi  la  specie  ("I  Puritani"  ) 

MARTHA  SHEIL,  soprano 

4.  Le  gioie  serene  ("Salvator  Rosa") 

DANIEL  McCONNELL,  bass 

5.  Le  Cours-la  Reine  and  Gavotte  ("Manon") 

CAROL  PAGE,  soprano 

6-a  Non  so  piti  cosa  son  ("The  Marriage  of  Figaro") 
-b  Beppe's  Aria  ("L'Anico  Fritz") 

MARY  SUE  HYATT,  soprano 

7.  Je  suis  Titania  ("Mignon") 

GIANNA  ROLAND I ,  soprano 

8.  Blick  ich  umber  ("Tannhauser" ) 

PHILIP  VAN  LIDTH  DE  JEUDE,  baritone 

9.  Recitative  and  Jewel  Song  ("Faust") 

MARY  NESTLER  RE ILLY,  soprano 

10.  Seguidilla  ("Carmen") 

CONSTANCE  FEE,  mezzo  soprano 

11.  Largo  al  factotum  ("The  Barber  of  Seville") 

GREGORY  CANTuELL,  baritone 


¥.  A.  Mozart 
(1756-1791) 


G.  Verdi 
(1813-1901) 


V.  Bellini 
(1801-1835) 


A.  C.  Gomes 
(1836-1896) 


J.  Massenet 
(1842-1912) 


W.  A.  Mozart 

P.  Mascagni 
(1863-1945) 


A .  Thomas 
(1811-1896) 


R.  Wagner 
(1813-1883) 


C.  F.  Gounod 
(1818-1893) 


G„  Bizet 
(1838-1875) 


G.  Rossini 
(1792-1868) 
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THE  CURTIS   INSTITUTE   OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Wednesday,  January  10,   1973  at  8:00  P.  M. 


PROGRAM 


Piece  heroique  (1889) 

Variations  sur  un  Noel,   Opus  20  (1923) 


PAUL  FAYKO,  organ 


Cesar  Franck 
(1822-1890  ) 

Marcel  Dupre 
(1886-1971) 


Sonata  in  F  minor,  Opus  57  ( " Appassionata" )  (1804) 
Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

STEVEN  KEMPER,  piano 


Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 


Trio  for  Brass  (1933) 
Allegro 
Andante 
Allegro  vivo 
Allegro 


Mephisto  Waltz  (i860) 


JAMES  TINSLEY,  trumpet 
RAYMOND  KREUGER,  horn 
LARRY  WITMER,  trombone 


STEVEN  KEMPER,  piano 


Arthur  Meulemans 
(1884-1966 ) 


Franz  Liszt 
(1811-1886) 


Mr.   Fayko:   Student  of  Mr.  Weaver 
Mr.   Kemper:    Student  of  Mr.  Lipkin 
Messrs.   Tinsley,  Kreuger,   Witmer:   Chamber  music  students  of  Mr.  Stewart 


THE  CURTIS   INSTITUTE  OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Wednesday,  January  17,    1973  at  8:00  P.  M. 


PROGRAM 


Rondino  in  Eb  Major,   WoO  25  (1792) 

Theodore  Baskin,  oboe 
Randall  Cook,  oboe 
Mitchell  Sturman,  clarinet 
Anthony  Signorelli,  clarinet 


Contrasts  (1938) 

Verbunkos  (Recruiting  Dance) 
Piheno  (Relaxation) 
Sebes   (Past  Dance) 


II 


Ludwig  van  Beethoven 
(1770-1827) 


Timothy  Ward,  bassoon 
Justin  Miller,  bassoon 
David  Wetherill,  horn 
Gene  Standley,  horn 


Bela  Bartok 
(1881-1945) 


Piotr  Janowski,  violin 
Marek  Ursztein,  clarinet 
Hilla  Khursedji,  piano 


INTERMISSION 


III 

Pour  Impressions 
Pre lude 
Invent  ion 
Nocturne 
Burlesque 

Bruce  Braunstein,  flute 
Cheryl  Henze,  flute 
Rodney  Regan,  oboe 
Jan  Eberle,  oboe 

IV 

Mladi   (Youth)   Suite  (1924) 
Allegro 

Andante  sostenut* 
Vivace 

Allegro  animate 

Adeline  Tomasone,  flute 
Theodore  Baskin,  oboe 
Art  Austin,  clarinet 


Alexandre  Tansman 
(b.  1897) 


Eli  Eban,  clarinet 
Marek  Ursztein,  clarinet 
Christopher  Millard,  bassoon 
Eric  Sjostrom,  bassoon 


Leos  Janacek 
(1854-1928) 


Gene   Standley,  horn 
Alexander  Heller,  bassoon 
Anthony  Signorelli,   bass  clarinet 


Woodwind  Ensembles:   Chamber  music  students   of  Mr.   de  Lancie 


Mr.   Janowski,   Mr.   Ursztein,   Miss  Khursedji: 
Chamber  music  students  of  Mr.  Galimir 
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THE  CURTIS   INSTITUTE   OP  MUSIC 

Curtis  Hall,   Forty-ninth  Season  1972-73 

Friday,  January  26,  1973  at  8:00  P.  M. 
Sunday,  January  28,   1973  at   5:15  P.  M. 


ORLANDO  COLE,  cello 
VLADIMIR  S0K0L0FF,  piano 


PROGRAM 


Pieces  en  Concert 
Prelude 
Siciliene 
La  Tromba 
Plaint  e 
Air  de  Diable 


Francois  Couperin 
(1668-1733) 


Andantino   in  G  Minor,    K.    V.    Anh.    46  (l78l) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


II 


Sonata,   Opus  6  (1932) 
Allegro  non  troppo 
Adagio  -  Presto  -  Adagio 
Allegro  appassionato 


Samuel  Barber 
(    (b.  1910) 


INTERMISSION 


III 


Sonata  No.    2  (l94l) 
Allegro 
Largo 

Allegro  commodo 


Bohuslav  Martinu 
(1890-1959) 


1  X 


THE    CURTIS     INSTITUTE    OF  MUSIC 
Studio  IIJ  (3d  floor)     Forty-ninth  Season  1972-73 

Monday,  February  5;  Wednesday,  February  7;  Saturday,  February  10; 
Tuesday,  February  13;  and  Saturday,  February  17 


Wolfgang  Amadeus  Mozart  (1756-1791) 


Libretto  by  Lorenzo  da  Ponte 
Based  on  the  French  comedy  by  Beaumarchais 


Staged  by  Dino  Yannopoulos 
Scenery  by  Philip  de  Bros 
David  Effron,  Thomas  Fulton,  piano 

Sung  in  Italian 
CAST  (in  order  of  appearance) 


at  7:00  p.m. 


The  Opera  Department  presents 


LE  NOZZE  DI  FIGARO 


by 


Figaro,  valet  to  the  Count 


Gary  Kendall,  February  5,  7,  17 
Earl  Grandison,  February  10,  13 


Susanna,  Countess'  chambermaid 
Bartolo,  a  doctor  from  Seville 
Marcellina 


Mertine  Johns,  February  5,  7,  10 
Norma  Hlrsh,  February  13,  17 


Jan  L.  Eedick 
James  De  Haven* 


Cherub ino,  the  Count's  page 

Count  Alma viva 

Basilio,  music  master 

Countess  Almaviva 

Antonio,  the  Count's  gardener  and 


Ellen  Phillips 
C.  Evans  Clough 


Beverly  Flower 
James  De  Haven* 


Joseph  Frank** 


Susanna's  uncle 
Don  Curzio,  a  judge 
Barbarina,  Antonio's  daughter 
Country  men  and  women 


Sharon  Beckendorf 
Carol  Page,  Constance  Fee, 
Gregory  Cantwell,  Daniel  McConnell, 
Philip  van  Lidth  de  Jeude 


Joseph  Frank** 


and  **These  roles  are  being  performed  by  the  same  artists,  as  was  done  in  the  premiere 
of  the  work  on  May  1,  1786,  in  Vienna. 
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Act  I: 


Figaro's  room  in  the  Count's  castle  (Studio  IIJ) 


INTERMISSION 
(Audience  proceeds  to  Curtis  Hall  during 
Intermission  Break.) 

Act  II:         The  Countess's  room  (Curtis  Hall) 

Act  III:        Reception  room  of  the  Count  (Curtis  Hall) 

(During  the  wedding  march  at  the  end  of  Act  III, 
audience  proceeds  into  the  Lobby.) 

INTERMISSION 
(Audience  then  returns  upstairs  to  Studio  IIJ.) 

Act  IV:         The  garden  on  the  roof  (Studio  IIJ) 


Synopsis  of  the  Plot 


Figaro,  Count  Almaviva's  valet,  and  Susanna,  the  Countess's  chambermaid,  are 
betrothed  and  soon  to  be  wed  when  Figaro  uncovers  the  Count's  intention  to  revive 
the  old  feudal  custom  of  preceding  the  groom  on  a  maidservant's  wedding  night.  Figaro's 
scheming  instincts  are  aroused  and  he  vows  to  outwit  his  master.    Complications  occur 
when  the  duenna,  Marcellina,  employs  the  services  of  Dr.  Bartolo  to  hold  Figaro  to  a 
marriage  contract  he  has  signed  as  collateral  for  a  loan.    (Actually,  Marcellina,  an 
older  woman,  is  Figaro's  mother— and  Dr.  Bartolo,  his  father,  as  disclosed  later). 
Cherub ino,  the  impulsive  and  passionate  young  page,  further  complicates  matters  when 
he  overhears  the  Count's  attempts  to  seduce  Susanna.    The  Countess  and  Susanna  instigate 
their  plot  against  the  Count  first  by  dressing  Cherubino  as  a  woman  to  tempt  the  Count. 
TJhen  this  scheme  fails,  Cherubino  exchanges  costumes  with  Susanna  so  that  the  Count  is 
fooled  into  believing  he  is  meeting  Susanna  in  the  garden.    Much  to  his  amazement,  it  is 
his  wife,  the  Countess,  who  confronts  him.    Caught  completely  unaware  in  a  situation 
brought  about  by  his  own  selfish  nature,  the  Count  apologizes  to  the  Countess.  Figaro 
also  finds  he  must  apologize  to  Susanna  for  having  suspected  her  of  infidelity. 


HE       CURTIS       INSTITUTE       OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Monday,   February  19,    1973,   at  8:00  P.  M. 


MUSIC   OP  JOHANNES  BRAHMS  (1833-1897) 


Trio  in  C  Major,   Opus  87  (1882) 
Allegr • 

Andante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 

Amalia  Joanou,  violin 
Peter  Wiley,  cello 
Jeffrey  Chappell,  piano 


INTERMISSION 

Quintet  in  F  Minor,   Opus  34  (1864) 
Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 

Finale:   Poco  sostenuto  -  Allegro  non  troppo 

Dong-Suk  Kang,  violin 
Lucy  Chapman,  violin 
Steven  Ansell,  viola 
Peter  Wiley,  cello 
David  Levine,  piano 


Trio:   Chamber  music  students   of  Mr.   Jascha  Brodsky 
Quintet:    Chamber  music  students   of  Mr.   Felix  Galimir 


THE       CURTIS        INSTITUTE       OP  MU 
Curtis   Hall,    Forty-ninth   Season  1972-73 
Wednesday,    February  21,    1973   at  8:00  P.  M. 

PROGRAM 


I  C 


Two  Selections  from  "Sacrae   Syrnphoniae"    (Venice,  1597) 
Canzon  Septimi  Toni  No.  1 
Sonata  Octavi  Toni 


Giovanni  Gabrieli 
(1557-1612 ) 


David   Sampson,  trumpet 
James   Tinsley,  trumpet 
Stuart   Laughton,  trumpet 
Bert   Truax,  trumpet 
Gene   Standley,  horn 
David   Wetherill,  horn 


Martha  Glaze,  horn 
Daniel   Williams,  horn 
Larry   Witmer,  trombone 
Thomas  Elliott,  trombone 
Mary  Beth  O'Quinn,  trombone 
Philip   McClelland,  trombone 


Lawrence  Tarlow,  tuba 
II 

Hflrt  doch.'    der  sanften  Fltften   Chor   (Cantata  206  )  Johann   Sebastian  Bach 

(1685-1750 ) 

Carol   Page,  soprano 
Adeline   Tomasone,    David  Cramer  and   Sheryl  Henze,  flutes 

Jeffrey  Chappell,  piano 

Stein,   der  tiber  alle   Schatze    (Cantata  152) 


Johann   Sebastian  Bach 


Carol  Page,  soprani 
David  Cramer,  flute 

Totus   in  corde   langueo    (D.  136) 
(Aria  from  the   "First  Offertorium" 


Judith   Geist,  viola 
Jeffrey  Chappell,  piano 


1815) 


Franz  Schubert 
(1797-1828) 


Stewart  Newbold, 


Carol  Page,  soprano 
clarinet  Jeffrey  Chappell,  piano 

INTERMISSION 


III 


Sainte  (1896) 

Air  du  Feu   from  "L'Enfant   et   les   Sortileges"  (1920-25) 

The   Skein  (1972) 
In  the  Silence 
Night   Song  at  Amalfi 
I   Am  Not  Yours 
He   Died   at  Dawn 
Apothe  os  is 
The  Skein 

Carol   Page,  soprano 
Jeffrey   Chappell,  piano 


Maurice  Ravel 
(1875-1937) 

David  Sampson 
(b.  1951) 


IV 


Trio   in  Eb   Major,    Opus   40  (1865) 
Andante 

Scherzo:  Allegro 
Adagio  mesto 

Finale:    Allegro    con  brio 


Johannes  Brahms 
(1833-1897) 


Raymond  Kreuger,  horn 
Sheila  Fiekowsky,  violin 
Andre   Schub,  piano 


Brass  Ensemble:   Chamber  music   students   of   Mr.    Gilbert  Johnson 
Miss   Page:    Graduating  student   of   Mr.    Giulio  Gari 
Trio:    Chamber  music   students   of  Mr.    Mischa  Schneider 
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THE       CURTIS       INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Friday,   February  23,    1973  at  8:00  P.  M. 


PROGRAM 


Two   Choral  Preludes   from  "Das  Orge  lbtl  chle  in" 
In  dir  ist  Freude,    S.  615 

Ich  ruf '    zu   dir,    Herr  Jesu  Christ,    S*  639 
Prelude   and  Fugue   in  A  Minor,    S.  543 

Robert   Reilly,  Orgart 


Johann  Sebastian  Bach 
(1685-1750) 


Johann  Sebastian  Bach 


II 

That   God   Is  Great 

Tears,  Such  As  Tender  Fathers  Shed  (from  "Deborah") 
See   the   Raging  Flames   Arise    (from  "Joshua") 

Ruhe ,  Sttssliebchen 
Unbewegte   Laue  Luft 

Ve r s chwiegene  Liebe 
In   der  Frtlhe 

Benedeit   die   Sel'ge  Mutter 

There    Is   a   Lady   Sweet   and  Kind 
Lame  n t 

Avant   de   Quitter  Ces   Lieux  (from  "Faust") 


C.    Philip  J.    van  Lidth  de  Jeude,  baritone 
James   Richman,  piano 

INTERMISSION 


George  Frederick  Handel 
(1685-1759 ) 


Johannes  Brahms 
(1833-1897) 

Hugo  Wolf 
(1860-1903 ) 


Norman  Dello  Joio 
(b.  1913) 

Charles  Gounod 
(1818-1893 ) 


III 


Su  i  t  e  ,    Opu  s  71 

Allegro  energico 
Allegro  moderato 
Lento  assai 
Molto  vivace 


Moritz  Hoazkowski 
(1854-1925) 


Sheila  Fiekowsky,  violin 
Sarah  Johnson,  violin 
■  Andre — Gchub  , — pi  an  o — 
Steven  De  Groote,  piano 

Mr.    Reilly:    Student    of   Mr.    John  Weaver 
Mr.    van   Lidth  de  Jeude:    Student   of  Miss  Ellen  Rulau 
Miss   Fiekowsky,    Miss  Johnson,    Mr.    Schub  : 
Chamber   music   students   of   Mr.   Jaime  Laredo 


THE       CURTIS        INSTITUTE       OP  MUS 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Mnnday,   February  26,   1973  at  8:00  P.  M. 


I  C 


PROGRAM 


Sonata  No.   3  in  E  Major,   S.   1016  (1720) 
Adagio 
Allegro 

Adagio  ma  non  tanto 
Allegr • 


Johann  Sebastian  Bach 
(1685-1750) 


La  Partenza 
La  Promessa 


Catherine  Tait ,  violin 

Peter  Wiley,  cello 

James  Richman,  harpsichord 

II 


Lynne   Prevot,  soprano 

Dr.    Vladimir  Sokoloff,  piano 


Gioacchino  Rossini 
(1792-1868) 


Schon  lacht  der  hold©  Frilhling,   K.  580 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Lynne  Prevot,  soprano 

Elsa  Nilsson,  violin 

Dr.    Vladimir  Sokoloff,  piano 

INTERMISSION 

III 


Four  Songs 

Auch  kleine  Dinge 
Nimmersatte  Liebe 
Das  verlassene  Magdlein 
Er  ist 1 s 

Two   Songs  from  "Les   Nuits  d'Ete" 
Le   Spectre  de  la  Rose 
Villanelle 

Phidyle 

May  Day  Carol 

When   I  bring  to  you   colour'd  toys 
He ' s  Goin '  Away 
Me   Company  Along 


Hugo  Wolf 
(1860-1903) 


Hector  Berlioz 
(1803-1869) 


Henri  Duparc 
(1848-1933) 

Deems  Taylor 
(1885-1966) 

John  Alden  Carpenter 
(1876-1951) 

John  Jacob  Niles 
(b.  1892) 

Richard  Hageman 
(1882-1966) 


Lynne   Prevot,  soprano 

Dr.    Vladimir  Sokoloff,  piano 

Miss  Tait,    Mr.    Wiley  and  Mr.  Richman: 
Chamber  music  students   of  Mr.   Jaime  Laredo 


Miss  Prevot:   Graduating  student  of  Mr.    Giulio  Gari 
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THE       CURTIS  INS 
Curtis  Hall,  Forty- 
Wednesday,  February 


TITUTE       OF  MUSIC 
-ninth  Season  1972-73 
28,    1973  at  8:00  P.    M . 


PROGRAM 


Prelude   and  Fugue   in  G   Major,    S.  879 
(No.    10  from  "The   Well-Tempered  Clavier,   Book  II") 

Sonata   in  C  Major,    Opus   2,    No.    3  (1795) 
Allegro   con  brio 
Adagio 

Scherzo:  Allegro 
Allegro  assai 

Barbara  Gold,  piano 


Johann  Sebastian  Bach 
(1685-1750) 

Ludwig  van  Beethoven 
(1770-1827) 


II 


Serenade   in  D  Major,    Opus   25  (1796) 
Entrata:  Allegro 
Tempo   ordinario  d'un  Menuetto 
Allegro  molto 
Andante   con  Variazioni 
Allegro   scherzando   e  vivace 
Adagio  -  Allegro  vivace 


David  Cramer,  flute 
Nancy  Bracken,  violin 
Randolf  Kelly,  viola 


Ludwig  van  Beethoven 


Poeme,   Opus  25  (1896) 


INTERMISSION 
III 


Introduction  and  Rondo   Capriccioso,   Opus  28  (1870) 

Sarah  Johnson,  violin 
Kari   Miller,  piano 


Ernest  Chausson 
(1855-1899) 

Camille  Saint-SaSns 
(1835-1921) 


Miss   Gold:    Student   of   Mrs.    Eleanor  Sokoloff 

Mr.    Cramer,    Miss  Bracken  and  Mr.  Kelly: 
Chamber  music   students   of   Mr.    Mischa  Schneider 

Miss  Johnson:    Student   of   Mr.    Ivan  Galamian 


THE       CURTIS        INSTITUTE       OP  MUSIC 
Curtis  Hall,   Forty-ninth   Season  1972-73 
Thursday,    March  1,   1973  at   5:15  P.  M. 


OPEN  CLASS  PERFORMANCE 
BY 

DOUBLE  BASS   STUDENTS   OF    MR.    ROGER  SCOTT 


Sonata  in  A  Minor 
Largo 
Allegro 
Largo 
Allegro 


Antonio  Vivaldi 
(1678-1741 ) 


Neil  Brawley, 
James  Richman, 

II 


double  bass 
harpsichord 


Sonata  in  G  Minor 
Grave 
Courant e 
Adagio 
Vivace 


Henry  Eccles 
(1670-1742  ) 


Alan  Steiner,   double  bass 
James  Richman,  harpsichord 

III 


Sonata  in  G  Major 
Adagi  o 
Allegro 
Andante 
Allegro 


Johann  Sebastian  Bach 
(1685-1750) 


Miles  Davis,   double  bass 
James   Richman,  harpsichord 


IV 


Concerto   in  F#  Minor  (1905) 
First  Movement:  Allegr* 


Ronald  Cantelm,  double  bass 
Charles  Abramovic,  piano 


Serge  Koussevitzky 
(1874-1951 ) 


Canonic   Sonata  in  Bb  Major 


Ge^rg  Philipp  Telemann 
(1681-1767) 


Miles  Davis, 
Neil  Brawley , 


double  bass 
double  bass 


VI 

Two  Chorales    (Transcribed  by   Miles  Davis) 
Wie   wunderbarlich  ist   doch  diese  Strafe 
0  Haupt   voll  Blut  und  Wunden 


Johann  Sebastian  Bach 
(1685-1750) 


Ronald  Cantelm, 


Miles  Davis,  double 
Neil  Brawley, 
Alan  Steiner, 


double  bass 
bass 
double  bass 
double  bass 


THE       CURTIS       INSTITUTE       OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Thursday,   March  1,   1973  at   7:30  P.  M. 


PETER  SERKIN,  Piano 

VINGT   REGARDS  SUR  L ' ENFANT  JESUS 
Olivier  Messiaen   (b.  1908) 

I.      Regard   du  Pere 

And  God   said:   "This   is   my  beloved  Son   ^n  whom  I  have  given 
all   my  blessings    .  . 

II.      Regard   de  l'eteile 

Theme   of  the   Star  and  of  the  Cross 

III.      L 1 e  change 

Showering  descent,    spiralling  ascent:    Gnd  becomes   man  for 
man  to   receive  Grd. 

IV.      Regard  de   la  Vierge 

Innocence  and  tenderness   .    .    .    the   woman  of  Purity,  the 
woman   of  the   Magnificat,    the  Virgin  looks   at  her  Child   .    .  . 

V. •    Regard   du  Fils    sur  le  Fils 

Mystery,  ray  of  light  in  the  night  -  refraction  of  joy,  the 
birds  of  silence  -  the  person  of  the  Word  in  a  human  nature 
marriage   of  the  human  and  divine  natures   in  Jesus   Christ   .  . 

VI.      Par  Lui   tout   a  et6  fait 

Abundance   of  space   and   time:   galaxies,    photons,  reversed 
spirals,    inverted  thunderbolts;   by  "him"    (the  Word)   all  has 
been  made    .    .    .   for  a  moment,    Creation  has   shown  us  the 
luminous   shadow  of  his  voice. 

-  The   audience   is   requested  to   remain  seated  during  a  brief  pause  - 

VII.      Regard   de   la  Croix 

Theme   of  the   star  and   of  the  cross. 

The   Cross   says  to  him:    you  will  be   a  priest   in  my  embrace  . 

VIII.      Regard   des  hauteurs 

Story   in  the  heights    .    .    .    the  heights   descend   on  the  cradle 
like   the   song  of  a  lark    .    .    .    Songs   of  birds:  nightingales, 
thrush,    warbler,    chaffinch,   goldfinch,    cetti's  warbler, 
cini,    and  above  all   the   lark . 

IX.      Regard   du  temps 

Mystery   of  the   plenitude   of  time;    Time   sees  born  in  him, 
him  Who   is  eternal. 

X.      Regard   de   l'Esprit   de  joie 

Vehement   dance,    drunken  sound  of  horns,    ecstasy  of  the  Holy 
Spirit    .    .    .    the   joyous   love   of  the   contended  God  in  the 
soul   of  Jesus  Christ. 


INTERMISSION 


Premiere   communion  de   la  Vierge 

After  the  Annunciation,  Mary  adores  Jesus  within  her  ,  .  . 
my  God,  my  son,  my  Magnificat.'  -  my  love  without  the  sound 
of  words   .    .  . 

La  parole   toute  puissante 

This   child   is   the   Word  who  bears  up  all  things   by  the 
strength  of  his  saying. 

Noel 

Carillon  -  the  bells   of  Christmas   say  with  us  the  sweet 
names   of  Jesus,    Mary,   Joseph   .    .  . 

Regard   des  Anges 

Scintillation,    percussion;    powerful   sound   cf  immense 
trombones;    your  servants  are   the   flames   of  fire    .    .  . 

-  then  the   sing  of  the  birds   who  drink   of  the   blue  . 

-  the  amazement   of  the  angels  grows  -  for  it   is  not  to 
them,   but   to   the  human  race   which  God  has  united  himself. 

Le   baiser  de   1  *  Enfant- J esu s 

At   each  communion,   the   child-Jesus   sleeps   with  us  near  the 
door;    then  he    opens   it  unto   the  garden  and  runs   into  the 
light  to  embrace  us. 

he   audience   is   requested  to   remain   seated  during  a  brief  pause  - 

Regard  des   prophetes,   des  bergers   et  des  Mages 

Exotic   music  -  tam-tams  and   oboe,    enormous   and  nasal 
concert   .    .  . 

Regard  du  silence 

Silence   in  the   hand,   reversed  rainbow   .    .    .    each  silence  of 
the   cradle   reveals   music  and   colours  which  are   the  mysteries 
of  Jesus-Christ. 

Regard  de   1 'Onction  terrible 

The  Word  assumes  a  special  human  nature;  choice  of  the  flesh 
of  J  esus  by   the   appalling  Majesty. 

Je   dors,    ma is   mon   coeur  veille 

I   sleep,    but    my  heart  waketh. 

Poem  of  love,    dialogue   of   mystical  love. 

Regard  de  l'Eglise  d'amour 

The   Grace   of   God  makes  us   love   God  as   God   loves  himself; 
after  the   explosions   of  night,    spirals   of  agony,   here  are 
the  bells,    the  glory  and  the  kiss   of  love    .    .    .    all  the 
passion  of   our  arms  around  the    Invisible    .    .  . 


THE 


CURTIS        INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Monday,    March   5,   1973  at  8:00  P.  M. 


A   PROGRAM  OF   MUSIC  BY 
WOLFGANG  AMADEUS  MOZART 
(1756-1791) 

I 

Symphony   in  A  Major,   K.    201  (1774) 
Allegro  moderate 
Andan t  e 
Menuett o 

Allegro  con  spirito 

The   Curtis  Orchestra 
James   Richman,  conducting 

II 

Concerto   in  Eb   Major  for  Horn  and  Orchestra,   K.    495  (1786) 
Allegro  moderato 
Romanza:  Andante 
Rondo:    Allegro  vivace 

Martha  Glaze ,  horn 
The   Curtis  Orchestra 
Max  Rudolf,  conducting 

INTERMISSION 

III 

Concerto   in  Eb   Major  for  Piano  and   Orchestra,   K.    482  (1785) 
Allegro 
Andante 
Allegro 

David   Levine  ,  pia.no 
The   Curtis  Orchestra 
Max   Rudolf,  conducting 


Mr.    Richman:    Conducting  student   of   Max  Rudolf 
Miss   Glaze:    Graduating  student   of   Mason  Jones 
Mr.    Levine:   Graduating  student   of   Mieczyslaw  Horszowski 


THE       CURTIS        INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Wednesday,    March  7,   1973  at  8:00  P.  M. 


PROGRAM 


Quoniam  Tu   Solus  Sanctus 
from  "Mass   in  B   Minor",    S.    232  (1733) 

Daniel   McConnell,  basso 
Raymond  Kreuger,  horn 
Vladimir  Sokoloff,  piano 

lachrimae  (1600) 

When  Laura   Sings  (l60l) 

Recitative   and  Aria  fr*m  "Judas   Maccabaeus"  (1746) 
Not  Vain   Is  All  This   Storm  of  Grief 
Pious  Orgies,   Pious  Airs 

Daniel   McConnell,  basso 
Vladimir  Sokoloff,  piano 

II 

Sonata  in  F   Major,   Opus  10,    No.    2  (1798) 
Allegro 
Allegre 1 1  o 
Pre  st o 

Hiroyuki  Harada,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


John  Dowland 
(1562-1626 ) 

Philip  Rosseter 
(1568-1623 ) 

George   Frederick  Handel 
(1685-1759 ) 


Ludwig  van  Beethoven 
(1770-1827 ) 


INTERMISSION 
III 


Blumensttick ,    Opus   19  (1839) 
Scherzo   in  B   Minor,   Opus   20  (1832) 


Hiroyuki  Harada,  piano 
IV 


Der  Lindenbaum 
Auf  dem  Flusse 
Gehe  ime s 
Die  Post 

Hyrane 

L'Heure  Exquise 
Le  Cor 


Robert  Schumann 
(1810-1856  ) 

Frederic  Chopin 
(1810-1849 ) 


Franz  Schubert 
(1797-1828) 


Francis  Poulenc 
(1899-1963) 

Poldowski   (Irene   Regine  Wieniawska) 

(1880-1932 ) 

Ange  Flegier 
(1846-1927) 


Daniel   McConnell,  basso 
Vladimir  Sokoloff,  piano 

Mr.    McConnell:    Graduating  student   of  Ellen  Rulau 
Mr.    Harada:    Student   of  Eleanor  Sokoloff 


THE       CURTIS     INSTITUTE       OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Friday,   March  9,    1973  at  8:00  P.   M . 


PROGRAM 
I 

Sonata  in  D  Major,   Opus  10,   No.   3   (1798)  Ludwig  van  Beethoven 

Presto  (1770-1827) 
Largo  e  mesto 
Menuetto:  Allegro 
Rondo:  Allegro 

Linda  de  Pasquale,  piano 


INTER  MISSION 


II 

Sonata  No.    3  in  C  Major  for  Unaccompanied  Violin 

(s.  1005) 

Adagio 

Pugue 

Largo 

Allegro  assai 

Dong-Suk  Kang,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


Caprices  for  Unaccompanied  Violin 
Opus  1,   Nos.    9,    24  and  17  (1820) 


III 


Niccolo  Paganini 
(1782-1840) 


Dong-Suk  Kang,  violin 


Miss  de  Pasquale:    Student   of  Eleanor  Sokoloff 
Mr.   Kang:    Student   of   Ivan  Galamian 


THE       CURTIS       INSTITUTE       OP  MUSIC 
Curtis   Hall,   Forty-ninth  Season  1972-73 
Monday,    March  12,   1973  at  8:00  P.  M. 


PROGRAM 


Symphony  No.    103  in  Eb   Major   ("Drum  Roll")    (1795)  Joseph  Haydn 

Adagio   -  Allegro   con  spirito  (1732-1809) 
Andante   piu   tosto  Allegretto 
Me  nu  e  t 

Finale:   Allegro   con  spirito 

The   Curtis  Orchestra 
Tonu  Kalam,  conducting 


II 

Carl   Maria  von  Weber 
(1786-1826 ) 


Timothy  Ward,  bassoon 
The   Curtis  Orchestra 
Max  Rudolf,  conducting 


Concerto  in  F  Major  for  Bassoon  and  Orchestra 
Opus  75  (1811) 

Allegro   ma  non  troppo 

Adagio 

Rondo :  Allegro 


INTERMISSION 


III 

Concerto  in  D  Minor  for  Piano  and  Orchestra  Wolfgang  Amadeus  Mozart 

K.   466    (1785)  (1756-1791) 

Allegro 

Romance 

Rondo:    Allegro  assai 

Cynthia  Raim,  piano 
The  Curtis  Orchestra 
Max  Rudolf,  conducting 


Mr.   Kalam:    Conducting  Student   of   Max  Rudolf 
Mr.    Ward:    Graduating  Student   of   Sol  Schoenbach 
Miss  Raim:    Student   of   Mieczyslaw  Horszowski 


3 II 


'fj  in? 


THE       CURTIS        INSTITUTE       OP  MUSIC 
Curtis   Hall,   Forty-ninth   Season  1972-73 
Wednesday,    March  14,    1973  at  8:00  P.M. 


PROGRAM 


Quartet   No.    4   in  Bb 
Allegro  vivace 
Andant  e 

Rondo:  Allegretto 
A4rjra  u  r  in  BpiaritoB^ 

Adeline  Tomasone 


Major  (1812) 


flute 
clarinet 


Anthony  Signorelli,  clarinet 

Quintet   in  Eb   Major,    Opus   16  (1796) 
Grave   -   Allegro  ma  non  troppo 
Andante  cantabile 
Rondo:    Allegro  ma  non  troppo 


II 


Theodore   Baskin,  oboe 


Anthony  Signorelli, 


clarinet 

Cynthia  Raim 


Gioacchino  Rossini 
(1792-1868) 


Gene   Standley,  horn 
Alexander  Heller,  bassoon 


Martha  Glaze , 
Timothy  Ward, 
piano 


Ludwig  van  Beethoven 
(1770-1827) 


horn 
bassoon 


INTERMISSION 
III 


Three  Pieces  (1926) 
Allegro  scherzando 
Lento 
Allegro 

David  Cramer,  flute 


Partita  (1948) 

Introduction  and  Theme 
Var iat  i  on 
Interlude 
Gi  gu  e 
Coda 

David  Cramer,  flute 
Randall  Cook,  oboe 


Walter  Piston 
(b.  1894) 


Mitchell   Sturman,  clarinet 


Justin  Miller,  bassoon 
IV 


Irving  Fine 
(1914-1962 ) 


Justin  Miller, 


Art  Austin,  clarinet 
Martha  Glaze ,  horn 
bassoon 


Serenade   in  Eb   Major,    Opus   7  (1881) 


Adeline   Tomasone,  flute 
David  Cramer,  flute 
Theodore   Baskin,  oboe 
Randall   Cook,  oboe 
Mitchell  Sturman,  clarinet 
Art  Austin,  clarinet 


Richard  Strauss 
(1864-1949) 


Eric   Sjostrora,  contra-bassoon 


David  Wetherill,  horn 
Raymond  Kreuger,  horn 
Gene    Standley,  horn 
Daniel  Williams,  horn 
Alexander  Heller,  bassoon 
Timothy  Ward,  bassoon 


Chamber  ensembles  under  the   direction  of  John  de  Lancie 


i  f  0  i  s  ; 


r:  j     -  1  V,' 


-  ".r.  .'J  J" 


J"  j.  . 
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THE       CURTIS        INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Thursday,    March  15,    1973  at  8:00  P.  M. 

PROGRAM 

I 

Salve   Regina   (a  Minor) 
Salve  Regina 
Ad  te  clamamus 
Ad  te  suspiramus 
Eia  ergo 

Et   Jesum,  benedictum 
0   clemens,    0  pia 

Mary  Sue  Hyatt,  soprano 
Charles  Callahan,  organ 

II 

Sonata  in  Eb    Major,   Opus   122    (D.    568)    (1817)  Franz  Schubert 

Allegro   moderato  (1797-1828) 
Andante  molto 
iienuetto:  Allegretto 
Allegro  moderato 

Michele  Tiff,  piano 


Giovanni  Battista  Pergolesi 

(1710-1736) 


INTERMISSION 
III 

Chanteries   du    Moyen-Age    (Twelfth  Century) 
Pour  oublier  mon  malheur 
La  Touzette   et   le  chevalier 
Belle   doe t t e 

Mary   Sue  Hyatt,  soprano 
James   Richman,  harpsichord 

Settings   of  Three  Folk  Songs 
The   Trees   They   Grow  So  High 
There's   Someone   in   My  Fancy 
Spinning 

Hungarian  Folk   Songs  from  Transylvania 
Kitrakotty  mese 
Szomoru  ftlzfanak 
A  rossz  feleseg 

Mary  Sue  Hyatt,  soprano 
Vladimir  Sokoloff ,  piano 


Bernard  de  Ventadour 
de  Marcabru 
Audefroy  le  Bastard 


Benjamin  Britten 


(b.  1913) 


Zoltan  Kodaly 
(1882-1967) 


Miss  Hyatt:    Graduating  Student   of  Giulio  Gari 


Miss   Tiff:    Student   of  Eleanor  Sokoloff 


THE 


CURTIS        INSTITUTE        OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Friday,    March  16,   1973  at  8:00  P.  M. 


PROGRAM 
*  I 

Sonata  in  C  Minor,   Opus  13   ("Pathet ique" )    (1799)  Ludwig  van  Beethoven 

Grave   -  Allegro   di   molto  e   con  brio  (1770-1827) 
Adagio  cantabile 
Rondo :  Allegro 

Neville   B.    Chinoy,  piano 


II 

Sonata  in  G  Major,   Opus   78    (1879)  Johannes  Brahms 

Vivace  ma  non  troppo  (1833-1897) 
Adagio 

Allegro   molto  moderato 

Piotr  Janowski,  violin 
Hilla  Khursedji,  piano 


INTERMISSION 
III 


ioherzo  No.    1   in  B   Minor,    Opus   20    (1832)  Frederic  Chopin 

(1810-1849) 

Neville   B.    Chinoy,  pian* 


IV 

Jongs   of   Innocence   and   of  Experience    (1972)  David  Krane 

(Poems  by  William  Blake)  (b.  1953) 


Inn  o  c  e  nee 

1.  Spring 

2.  Nurses   Song  I 

Experience 

3.  The  Little  Vagabond 

4.  Nurses   Song  II 

5.  A  Poison  Tree 


Jan  L.    Redick,  soprano 
David   Krane,  piano 


Neville  B.    Chinoy:    Student   of   Rudolf  Serkin  and   Mieczyslaw  Horszowski 

Piotr  Janowski:    Student   of   Ivan  Galamian 
Hilla  Khursedji:    Student   of  Rudolf  Serkin 
David  Krane:   Composition   student   of   Myron  S.  Fink 


THE       CURTIS        INSTITUTE       OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Monday,   March  19,   1973,   at   5*15  P.  M. 


PROGRAM 


AN  AFTERNOON  OP  SCENES  PROM  VARIOUS  OPERAS 
PRESENTED  BY  THE  VOCAL  DEPARTMENT 

Musical  Preparation  and   Interpretation:    Mrs.    Sylvia  Lee  (piano) 


Recitative  and  Ari 
X.    492  (1786)— 


Carriage  of  Figaro"  , 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


-Count  Almaviva  -  C.    Philip  J.   van  Lidth  de  Jeude,  bari-t-o-ne- 

Duet   (Act   i)   from  "Cosi  fan  tutte"  ,  Wolfgang  Amadeus  Mozart 

K.    588  (1790)  (1756-1791) 

Fiordiligi  -  Martha  Sheil,  soprano 
Dorabella  -  Jennifer  Jones,    mezzo  soprano 


Duet   (Act   I)   from  "Rigoletto"  (l05l) 


Giuseppe  Verdi 
(1813-1901 ) 


Rigolett*  -  C.   Philip  J.   van  Lidth  de  Jeude,  baritone 


.    —  Sparafucile  -  Daniel   McConnell,  basso 

Aria   (Act   II)   from  "Faust"  (1859) 

Siebel  -  Constance  Fee,    mezzo  soprano 

I  or 

Scene   (Act   i)  from  "The  Ballad  of  Baby  Doe"  (1956) 

Baby  Doe  -  Carol  Page,  soprano 
Tabor  -  Gregory  Cantwell,  baritone 

ftec- i^^-ye-y-A-rira:-  and  Cab al o  1 1 a  

g-pom  "The   Rake's  Progress"  (1951-)  

ErA^c  (c^if)  —Anne   -   Mary  Nestler  Reilly,  soprano 

Savatina  and  Duet  from  "D»n  Pasquale"  (1843) 

Norina  -  Claudia  Visca,  soprano 
Dr.    Malatesta  -  Gregory  Cantwell,  baritone 


Charles  Gounod 
(1818-1893 ) 


Douglas  Moore 
(1893-1969) 


Igor  Stravinsky 
(1882-1971) 


Gaetano  Donizetti 
(1797-1848) 


"Bier 

n 


r. 


i*»  J 


•,  vs." 


THE 


CURTIS        INSTITUTE       OF  MUSIC 

Curtis  Hall,  Forty-ninth  Season  1972-73 
Wednesday,    March  21,   1973,   at  8:00  P.  M. 


PROGRAM 
I 

Sonata  in  F  Minor,   Opus  2,   No.    1   (1795)  Ludwig  van  Beethoven 

Allegro  (1770-1827) 
Adagi  o 

Menuetto:  Allegretto 
Prestissimo 

Rita  Reichman,  piano 


II 


Sonata  in  F  Major,   Opus  24  (l80l) 
Allegro 

Adagio  molto  espressivo 
Scherzo:   Allegro  molto 
Rondo:  Allegro  ma  non  troppo 


Ludwig  van  Beethoven 
(1770-1827) 


Piotr  Janowski,  violin 
Hilla  Khursedji,  piano 


INTERMISSION 


III 


Valse   in  Ab   Major,    Opus  64,   No.    3   (1847)  Frede'ric  Chopin 

Valse  Brillante   in  Ab   Major,  Opus  34,   No.   1  (1835)  (1810-1849) 

Rita  Reichman,  piano 


IV 

Tzigane   (1924)  Maurice  Ravel 

(1875-1937) 

Piotr  Janowski,  violin 
Hilla  Khursedji,  piano 


Rita  Reichman:   Student   of  Eleanor  Sokoloff 
Piotr  Janowski:    Student  of  Ivan  Galamian 


THE       CURTIS       INSTITUTE       OF  MUSIC 
Curtis   Hall,   Forty-ninth   Season  1972-73 
Friday,    March  23,    1973,    at   8:00  P.  M. 

PROGRAM 


Rice  rear 

Four  Branles 

Branle  de  Champagne 

Branle   de  Poitou 

Branle   de  Champagne 

Branle   de  Bourgogne 

James  Tinsley,  trumpet 
Bert   Truax,  trumpet 


Cantata:    "Nell  dolee  dell'oblio" 
Carol   Page,  soprano 


II 


Giovanni  Palestrina 
(1525-1594 ) 

Claude  Gervaise 
(16th  Century) 


Larry  Witmer,  trombone 
Mary  Beth   0  '  Quinn,  trombone 


George  Frederick  Handel 
(1685-1759) 


Adeline   Tomasone,  flute 
Vladimir  Sokoloff ,  piano 

III 


Canzon  per  Sonare   No.  3 

Help*    I  Fall 

James  Tinsley,  trumpet 
Bert   Truax,  trumpet 


Sonata  (1922) 

Allegro  moderato 

Andant-e 

Rondeau 


Giovanni  Gabrieli 
(1554-1612) 

Thomas   M  o  r 1 e  y 
(1557-1602 ) 


Larry  Witmer,  trombone 

Mary  Beth  0' Quinn,  trombone 


INTERMISSION 
IV 


Francis  Poulenc 
(1899-1963) 


Stuart   Laughton,    trumpet  David  Wetherill,  horn 

Thomas  Elliott,  trombone 


V 

Aria  of   Micaela   (Act   3)   from  "Carmen"  (1875) 

Songs    of  Farewell 
After  Love 
Fade   Vision  Bright 
Fare  w ell 

Two   Selections  from  "Chansons   de   Ronsard"  (1941) 
A  une  Fontaine 
Dieu  vou s  gard  f 


Georges  Bizet 
(1838-1875) 

Norman  Dello  Joio 
(b.  1913) 


Darius  Milhaud 
(b.  1892) 


Carol  Page,  soprano 


Vladimir  Sokoloff,  piano 


Brass   ensembles:    Chamber  music   students   of  Gilbert  Johnson 
Carol  Page:    Graduating  student   of  Giulio  Gari 


THE       CURTIS       INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Monday,    March  26,    1973  at  8:00  P.  M. 


PROGRAM 


Partita  No.    4   in  D   Major   (s.   828)  (1726-31) 
(from  the  Klaviertfbung ,    Volume  i) 


Johann  Sebastian  Bach 
(1685-1750) 


Nocturne   in  B  Major,    Opus   62  (1846) 
Scherzo   No.    4   in  E   Major,    Opus   54  (1842) 


Frederic  Chopin 
(1810-1849  ) 


Karen  Follingstad,  piano 


INTERMISSION 


Quartet   No.    6  (1939) 

Mesto  -  Piu   mosso,  pesante 
Mesto  -  Marcia 
Mesto  -  Burletta 
Mesto  -  Piu  andante 


Bela  Bartok 
(1881-1945) 


Catherine  Tait,  violin 
Elsa  Nilsson,  violin 
Daniel  Bush",  viola 
David  Goldblatt,  cello 


Karen  Follingstad:  Graduating 
String  quartet:    Chamber  music 


student  of  Seymour  Lipkin 
students   of  Felix  Galimir 


THE    CURTIS    INSTITUTE    OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Wednesday,  March  28,  1973  at  8:00  P.M. 


Et  Exultavit  from  "Magnificat  in  D  Major"  (S.  2k3)  (1723) 

Bist  du  bei  rair  (S.  508)  (1725) 

Jennifer  Jones,  mezzo  soprano 
Sylvia  Lee,  piano 

II 

Sonata  in  G  Minor,  Opus  50,  No.  3  ("Didone  Abbandonata") 
Largo  patetico  e  sostenuto 
Allegro,  ma  con  espressione 
Adagio  dolente 

Allegro  agitato,  e  con  disperazione 

Benjamin  Pasternack,  piano 
III 

Y  Trista  Vide  Corporal 
Polo  del  Contrabandista 

Nana 

Habanera  from  "Carmen"  (l875) 


Jennifer  Jones,  mezzo  soprano 
Sylvia  Lee,  piano 

INTERMISSION 

IV 


Sonata  in  Eb  Major,  Opus  120,  No.  2  (I89U) 
Allegro  amabile 

Appassionato,  ma  non  troppo  allegro 
Andante  con  moto 


Marek  Ur stein,  clarinet 
Hilla  Khursedji,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


Muzio  Clementi 
(1752-1832) 


Anonymous 
Fernando  Obradors 

(1897-19^5) 
Manuel  de  Fa 11a 
(1876-19^6) 
Georges  Bizet 
(1838-1875) 


Johannes  Brahms 
(1833-1897) 


Round  About  the  Mountain 
Plenty  Good  Room 

Calvary 

Witness 


Arranged  by  Roland  Hayes 
(b.  1887) 

Traditional 


Hall  Johnson 
(1887-1970) 


Jennifer  Jones,  mezzo  soprano 
Sylvia  Lee,  piano 

Jennifer  Jones:  Graduating  student  of  Ellen  Rulau 
Benjamin  Pasternack:  Student  of  Mieczyslav;  Horszowski 


( '  •<■' 


THE       CURTIS        INSTITUTE       OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Friday,    March  30,    1973  at  8:00   P.  M. 


PROGRAM 


Vado,    ma  dove,   K.    583  (1789) 

Claudia  Visca,  soprano 
Chamber  Orchestra 
Conducted  by   David  Effron 

Chanson  Perpctuelle,    Opus   37  (1898) 

Claudia   Visca,  soprano 

Cheryl   Minor,  violin 
Nancy  Bracken,  violin 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Ernest  Chausson 
(1855-1899) 


Bruce  Plumb,  viola 
Roger  Low,  cello 


II 

Sonata  No.    2   in  Bb    Minor,    Opus   35   (1839  )  Frede'ric  Chopin 

Grave  (1810-1849) 
Scherzo 

Marc he  funebre 
Pre  s t  o 

Craig  Nies,  piano 


INTERMISSION 
III 


Variations   on  a  Theme   of  Paganini 
Opus   35,   Nos.    1-12  (1862-63) 


Craig  Nies,  piano 
IV 


Cantata:    " Su   le   Sponde   del  Tebro" 


Claudia  Visca,  soprano 
Chamber  Orchestra 
Conducted  by  David  Effron 


Johannes  Brahms 
(1833-1897) 


Alessandro  Scarlatti 
(1660-1725) 


Claudia  Visca:    Student   of  Eufemia  Giannini  Gregory 
Craig  Nies:    Student   of   Mieczyslaw  Horszowski 


THE       CURTIS  INS 
Curtis  Hall,  Forty- 
Sunday  ,   April  1 , 


TITUTE        OF        H  U    S   I  C 
-ninth  Season  1972-73 
1973  at   5:00  P.  M. 


PROGRAM 
I 

Bravour  -  Variationen  -fiber  ein  Thema  von  Mozart 

Adeline   Tomasone,  flute 
Gianna  Rolandi,  soprano 
James   Adler,  piano 

Sonata  for  Flute  and  Piano  (1958) 
Allegro  malinconico 
Cantilena 
Presto  giocoso 

Adeline   Tomasone,  flute 
James   Adler,  piano 


Adolphe  Adam 
(1803-1856) 


Francis  Poulenc 
(1899-1963) 


Villanelle  (1906) 


II 


Raymond  Kreuger,  horn 
Cynthia.  Raim,  piano 


Paul  Dukas 
(1865-1935) 


INTERMISSION 
III 

Fantasy  for  Trombone  and   Piano  (1947) 

Larry   Witmer,  trombone 
Marion   Zarzeczna,  piano 


Paul  Creston 
(b.  1906) 


Sonata  in  D   Major,  Opus 
Allegro  con  brio 
Tema   con  Variazioni: 
Rondo:  Allegro 


12,  No. 


IV 

1  (1797) 


Andante   con  moto 


Elsa 
Steven 


Nils son , 
De   Gr o ot e , 


violin 
pian  o 


Ludwig  van  Beethoven 
(1770-1827) 


Adeline   Tomasone:    Student   of   Murray  Panitz 
Raymond  Kreuger:    Student   of   Mason  Jones 
Larry   Witmer:    Student   of   M.    Dee  Stewart 
Elsa   Nilsson:    Student   of  Jaime  Laredo 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Monday,  April  2,  1973  at  5:15  P.  M. 

FRENCH  SONG  RECITAL 

Presented  by  Members  of  the  Vocal  Department 
from  the  French  Vocal  Literature  Class  of  Thomas  Grubb 
Assisting  instrumentalists  from  the  Chamber  Music  Class  of  Michael  Tree 

Mr.  Grubb  at  the  piano 

GABRIEL  FAURE  (1845-1924) 

Automne,  Opus  18,  No.  3 
Chanson  d* amour,  Opus  27,  No.  1 

CONSTANCE  FEE,  mezze-soprano 

from  L) Horizon  chimerique.  Opus  118 

La  Mer  est  infinie  .  .  . 
Diane,  Sele*ne*      .  . 

Je  me  suis  embarque  .  .  . 

(GREGORY  CANTWELL,  baritone 

CLAUDE  DEBUSSY  (1862-1918) 

from  Ariettes  oubliees  (1886) 
Green 

u'est  l'extase  langoureuse  .  ..  .. 
Spleen 

KARLA  ZAPF,  soprano 

FRANK  MARTIN  (b.-  1890) 

Quatre  Sonnets  a  Cassandre  (1921) 
Qui  voudra  voir  comme  un  dieu  me  surmonte  .   .  . 
Nature  ornant  la  dame  .   .  . 
Avant  le  tempa  tes  tempes  fleuriront  .   ..  . 
Quand  je  te  vois,  seule  .  .  . 

ELLEN  PHILLIPS,-  mezzo-soprano 
DAVID  CRAMER,  flute  RANDOLF  KELLY,  viola 

OWEN  CARMAN,  cello 

HENRI  DUPARC  (1848-1933) 

Lamento 
Le  Manoir  de  Rosemonde 

DANIEL  McCONNELL,  bass-baritone 

Invitation  au  voyage 
Serenade  florentine 
Chanson  triste 

MARTHA  SHEIL,  soprano 


 f  

DARIUS  MILHAUD  (b.  1892) 

from  Quatre  Chansons  do  Ronsard  (1941) 
A  une  fontaine 
A  Gupidon 

GIANNA  ROLAND  I ,  soprano 

FRANCIS  POULENG  (1899-1963) 

from  Eiancailles  pour  Rire  (1939) 
La  Dame  d' Andre 
Eleurs 
II  vole 

CAROL  PAGE,  soprano 


:a~- 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Tuesday,  April  3,  1973  at  8:30  P.  M. 


PROGRAM 
I 

Suite:  Pelleas  et  Melisande,  Opus  80  (1898)  Gabriel  Faure 

Prelude  (1845-1924) 
Andantino  quasi  allegretto  (Fileuses) 
Sicilienne 
Molto  adagio 

The  Curtis  Orchestra 
Charles  Darden,  conducting 


II 

Concerto  in  A  Major  for  Violin  and  Orchestra,  Wolfgang  Amadeus  Mozart 

K.  219  (1775)  (1756-1791) 
Allegro  aperto 
Adagio 

Rondeau:  Tempo  di  Menuetto 

Sheila  Fiekowsky,  violin 
The  Curtis  Orchestra 
Max  Rudolf,  conducting 


Concerto  No.  3  in  C  Minor 
Opus  37  (1809) 
Allegro  con  brio 
Largo 

Rondo :  Allegro 


INTERMISSION 
III 

for  Piano  and  Orchestra, 

Hilla  Khursedji,  piano 

The  Curtis  Orchestra 
Max  Rudolf,  conducting 


Ludwig  van  Beethoven 
(1770-1827) 


Charles  Darden:  Conducting  student  of  Max  Rudolf 
Sheila  Fiekowsky:  Graduating  student  of  Ivan  Galamian  and  Jaime  Laredo 
Hilla  Khursedji:  Student  of  Rudolf  Serkin 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Friday,  April  6,  1973  at  8:00  P.  M. 


EVELYNE  CROCHET 
Piano  Music  by  Claude  Debussy  (1862-1918) 


Two  Arabesques  (1888) 

Estampes  (1903) 
Pagodes 

La  Soiree  dans  Grenade 
Jardins  sous  la  pluie 


INTERMISSION 


Etudes  (1915) 
Book  I 

Pour  les  "cinq  doigts"  d'apres  Monsieur  Czerny 

Pour  les  tierces 

Pour  les  quartes 

Pour  les  sixtes 

Pour  les  octaves 

Pour  les  huit  doigts 

Book  II 

Pour  les  degres  chromatiques 

Pour  les  agrements 

Pour  les  notes  repetees 

Pour  les  sonorites  opposees 

Pour  les  arpeges  composes 

Pour  les  accords 


THE 


CURTIS        INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Sundry,   April  8,    1973  at   5:00  P.  M. 


PROGRAM 
I 

Trio  Sonata  No.   3  in  D  Minor,   S.    527   (1727)  Johann  Sebastian  Bach 

Andante  (1685-1750) 
Adagio  e  dolce 
Vivace 

Benedictus  in  Db   Major,   Opus   59  Max  Reger 

(1873-1916) 

Introduction  and  Passacaglia   in  D  Minor 

Charles  Callahan,  organ 


II 


We   Sing  to  Him 

If  Music  Be   the  Food   of  Love 

Am  Sonntag  Morgen 
Meine  Liebe   ist  grilin 

Clair  de  Lune 
Nell 


Veni  Consolator 


Constance  Fee,  mezzo-soprano 
Vladimir  Sokoloff ,  piano 


Constance  Fee,  mezzo-soprano 
Stuart  Laughton,  trumpet 
Charles  Callahan,    organ  continuo 


Henry  Purcell 
(1659-1695) 

Johannes  Brahms 
(1833-1897) 

Gabriel  Faure 
(1845-1924) 


Damian  Stachowicz 
(d.  1699) 


INTERMISSION 
III 

onata  in  G  Minor   ("Devil's  Trill" )( Arr .  Kreisler) 


Sonata  in  D  Minor,    Opus  108  (1886-88) 
Allegro 
Adagio 

Un  poco   presto  e   con  sentimento 
Presto  agitato 


Nancy  Bracken,  violin 
Jeffrey  Chappell,  piano 


Giuseppe  Tartini 
(1692-1770) 

Johannes  Brahms 
(1833-1897) 


Charles   Callahan:    Student   of  John  Weaver 
Constance  Fee:    Student   of   Margaret  Harshaw 
Nancy  Bracken:    Graduating  student   of  Ivan  Galamian 


THE       CURTIS  INS 
Curtis  Hall,  Forty 
Monday,   April  9, 


TITUTE       OF  MUSIC 
-ninth   Season  1972-73 
1973  at  8:00  P.  M. 


PROGRAM 
I 

Sonata  in   G   Major,   Opus   78    (D.    894)    (1826)  Franz  Schubert 

Molto  moderato  cantabile  (1797-1828) 
Andante 

Menuetto:    Allegro  moderato 
Allegretto 

Marilyn  Swan,  piano 


II 

Quintet   in  Eb    Major,   K .    407   (1782  ) 
Allegro 
Andant  e 
Allegro 

Martha  Glaze,  horn 
Peter   Zazofsky,  violin 
Steven  Ansell,  viola 
Michael  Tree,  viola 
Roger  Low,  cello 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


INTERMISSION 
III 


)legy  for  Horn  Quartet  (1972) 


Martha  Glaze,  horn 
Daniel  Williams,  horn 
David  Wetherill,  horn 
Gene   Standley,  horn 


Raymond  Kreuger 
(b.  1953) 


IV 


Ondine  from  "Gaspard  de   la  Nuit"  (1908) 


Maurice  Ravel 
(1875-1937) 


Two  Roumanian  Dances,   Opus   8a  (1909-10) 


Marilyn   Swan,  piano 


Bela  Bartok 
(1881-1945) 


Marilyn  Swan:    Graduating  student   of   Seymour  Lipkin 
Martha  Glaze:    Graduating  student    of  Mason  Jones 
Mozart   Quintet:    Chamber  music   students   of  Michael  Tree 
Horn  quartet:    Chamber  music   students   of  Gilbert  Johnson 


THE       CURTIS        INSTITUTE       OF  MUSIC 
Curtis   Hall,   Forty-ninth   Season  1972-73 
Tuesday,   April  10,   1973  at  8:30  P.  M. 


PROGRAM 


Excerpts   from  "Fidelio",   Opus   72  (1805-06) 
Ove  rtu  re 

Quartet   from  Act  I 

Trio  and   Quartet  from  Act  II 


Ludwig  van  Beethoven 
(1770-1827) 


Carol  Page,    soprano  Joseph  Frank,  tenor 

Kathryn  Bouleyn,    soorano  C.   Evans  Clough,  baritone 

Gary  Burgess,   tenor  James  DeHaven ,  bass-baritone 

The   Curtis  Orchestra 
Thomas  Fulton,  conducting 


II 

Siegfried   Idyll    (1870)  Richard  Wagner 

(1813-1883  ) 

The   Curtis  Orchestra 
Louis   Salemno,  conducting 


INTERMISSION 
III 

Sinfonia  Concertante 
Allegro  maestoso 
Andant  e 
Pre  s t  o 

Sarah  Johnson,  violin 
Dorian  Rence ,  viola 
The   Curtis  Orchestra 

Max  Rudolf,  conducting 


in  Eb   Major,   K.    364   (1779)  Wolfgang  Amadeus  Mozart 

(1756-1791) 


Thomas  Fulton:    Conducting  student   of   Max  Rudolf 
Louis   Salemno:    Conducting  student   of   Max  Rudolf 
Sarah  Johnson:    Student   of   Ivan  Galamian  and  Jaime  Laredo 
Dorian  Rence:    Student   of   Max  Aronoff 


THE       CURTIS        INSTITUTE       OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Thursday,   April  12,   1973  at  8:00  P.  M. 


PRO 


Trio  Sonata  No.    4   in  E  Minor,  S. 
Adagio  -  Allegro  vivace 


Andante 
Allegro 


G  R  A 
I 


528 


Johann  Sebastian  Bach 
(1685-1750) 


Paul  Payko,  organ 


II 


Sonata  in  D  Minor 
Andante 
Allegro 
Cantab  ile 
Allegro 


Johann  Priedrich  Fasch 
(1688-1758) 


Theodore  Baskin,  oboe 
Randall   Cook,  oboe 


Justin  Miller,  bassoon 
Marcy  Rosen,  cello 


James  Richman,  harpsichord 
Parable  for  Solo  Bassoon,    Opus  110 


Justin   Miller,  bassoon 


Concerto  for  Bassoon  (1947) 
Allegro 
Adagio 
Rondo 


Vincent  Persichetti 
(b.  1915) 


Gordon  Jacob 
(b.  1895) 


Justin   Miller,  bassoon 
James   Adler,  piano 


INTERMISSION 
III 

Quintet   in  B  Minor,   Opus   115   (1892)  Johannes  Brahms 

Allegro  (1833-1897) 
Adagio  -  Piu  lento 

Andantino  -  Presto  non  assai,    ma  con  sentimento 
Con  moto  -  Un  poco  meno  mosso 

Mitchell   Sturman,  clarinet 

Jack  Rappaport,   violin  Judy  Geist,  viola 

Mayuki  ^ukuhara,   violin  Anne    Martindale,  cello 


Paul  Payko:    Student   of  John  Weaver 
Justin   Miller:   Graduating  student   of   Sol  Schoenbach 
Mitchell   Sturman:    Graduating  student   of  Anthony  Gigliotti 
Brahms   Quintet:    Chamber  music   students   of   Mischa  Schneider 


THE       CURTIS       INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Friday,   April  13,    1973  at  8:00  P.  M. 


PROGRAM 
I 

Trauermusik   (Music  of  Mourning)    (1936)  Paul  Hindemith 

(1895-1963) 

Sonata,   Opus   11,   No.    4   (1922)  Paul  Hindemith 

Fantasy 

Theme  with  Variations 
Finale    (with  Variations) 

(to  be  played  without  pause) 

Judy  Geist,  viola 
Kari   Miller,  piano 


INTERMISSION 
II 

Non  mi  dir  from  "Don  Giovanni",   K.    527  (1787) 


Zueignung  (1883) 
Morgen  (1894) 
Ruhe ,    meine   Seele  (1894) 
Cacilie  (1894) 

Selections  from  "Hermit   Songs"  (1953) 
At   Saint  Patrick's  Purgatory 
Saint   Ita's  Vision 
The  Crucifixion 
Sea-Snatch 
Promiscuity 
The   Monk  and  His  Cat 
The  Desire  for  Hermitage 


Wolfgang  Amadeus  Mozart 
(1756-1791) 

Richard  Strauss 
(1864-1949) 


Samuel  Barber 
(b.  1910) 


Alleluia  (1946) 


Ned  Rorem 
(b.  1923) 


Martha  Sheil,  soprano 
Steven  Kemper,  piano 


Judy   Geist:   Graduating  student   of  Joseph  de  Pasquale 
Martha  Sheil:    Graduating  student   of  Ellen  Rulau 


THE       CURTIS        INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth   Season  1972-73 
Sunday,   April  15,   1973  at   5:00  P.  M. 


PROGRAM 

Septet   in  Eb   Major,   Opus   20    (1800)  Ludwig  van  Beethoven 

Adagio  -  Allegro   con  brio  (1770-1827  ) 

Adagio  cantabile 
Tempo  di  Menuetto 
Tema:   Andante   con  variazioni 
Scherzo:    Allegro   molto   e  vivace 
Andante   con  moto  alia  Marcia  -  Presto 

Sheila  Fiekowsky,  violin 
Steven  Ansell,  viola 
Owen  Carman,  cello 
Miles  Davis,    double  bass 
Eli  Eban,  clarinet 
Alexander  Heller,  bassoon 
Raymond  Kreuger,  horn 


INTERMISSION 


L'Histoire  du  Soldat   (The   Soldier's  Tale)   (1918)  Igor  Stravinsky 

Soldier's   March  (1882-1971) 
Music  by  the  Brook 
Pastorale 
Marche  Royale 
The   Little  Concert 

Three   Dances:   Tango,    Waltz,  Ragtime 
The  Devil's  Dance 
Grand  Choral 

Triumphal   March   of  the  Devil 

Catherine  Tait,  violin 
Miles  Davis,    double  bass 
Stewart  Newbold,  clarinet 
Eric  Sjostrom,  bassoon 
Stuart  Laughton,  trumpet 
Phillip  McClelland,  trombone 
Joseph  Nero,  percussion 

James   Richman,  conducting 


Beethoven  Septet:    Chamber  music   students   of  Arnold  Steinhardt 
Stravinsky  Ensemble:    Chamber  music   students   of  Felix  Galimir 


THE       CURTIS       INSTITUTE       OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Monday,   April  16,  1973  at  8:00  P.  M. 


AN  EVENING  OF  CHAMBER  MUSIC 
UNDER  THE  DIRECTION  OF  JOHN  DE  LANCIE 

PROGRAM 
I 

Georg  Philipp  Telemann 
(1681-1767) 


Tinsley,  trumpet 

Judith  Serkin,  cello 
Cynthia  Raim,  harpsichord 

II 

Concerto  for  Oboe 

Introduzione  :  Larghetto 
Allegro 
Siciliano 
Allegro  giusto 

Theodore  Baskin,  oboe 
Cynthia  Raim,  piano 

III 

Variations   in  C  Major  on  "La  ci  darem  1r  mano" 
from  Mozart's  Don  Giovanni,   WoO  28  (1796-97) 

Thema:  Andante 

Variation  I:  Allegretto 

Variation  II:   L'istesso  tempo 

Variation   III:  Andante 

Variation  IV:   Allegro  moderato 

Variation  V:  Moderato 

Variation  VI:   Lento  espressivo 

Variation  VII:   Allegretto  scherzando 

Variation  VIII:   Allegretto  giocoso 

Coda:   Vivace  -  Andante 

Theodore  Baskin,   oboe  Rodney  Regan,  oboe 

Randall  Cook,   English  horn 


Concerto   in  D  Major 
Largo 
Vivace 
Siciliano 
Vivace 

J  ames 

Theodore  Baskin,  oboe 
Randall  Cook,  oboe 


Dome'nico  Cimarosa 
(1749-1801) 


Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 


—   IV 

Marcia  Funebre  ,   sulla  morte  d'un  Pappagallo 

Gianna  Rolandi,  soprano 

Ellen  Phillips,  mezzo-soprano 

Joseph  Prank,  tenor 

Daniel  McConnell,  bass-baritone 


Charles-Henri  Alka 
(1813-1888 
Theodore  Baskin,  oboe 
Rodney  Regan,  oboe 
Randall  Cook,  oboe 
Alexander  Heller,  bassoon 


Octet  No.   2  in  Eb  Major 
Allegro  spiritoso 
Largo,   sotto  voce 
Rondo:  Allegretto 

Rodney  Regan,  oboe 
Randall  Cook,  oboe 
Mitchell  Sturman,  clarinet 
Anthony  Signorelli,  clarinet 


Josef  Myslivece 
(1734-1781 


Justin  Miller,  bassoon 
Timothy  Ward,  bassoon 
David  Wetherill,  horn 
Gene   Standley,  horn 


V 


THE 


CURTIS        INSTITUTE        OF  MUSIC 
Curtis  Hall,    Forty-ninth  Season  1972-73 
Monday,   April   30,   1973  at   8:00  P.  M. 


PROGRAM 


Sonata  in  A   Minor   ( " Arpeggi one " ) ,   D.    821  (1824) 
Allegro  moderato 
Adagi  o 
Alle-gr-etto 

Ronald  P.    Cantelm,   double  bass 
Marion  Zarzeczna,  piano 


II 


Scintillation  (1936) 


Franz  Schubert 
(1797-1828) 


Carlos  Salzedo 
(1885-1961) 


Sophia  Bruno,  harp 


III 

No  cturne  s 

The  Moon   (Percy  Bysshe  Shelley) 

irning,   We  Hear  the  Larks   (Isaac  Rosenberg) 
(D.   H.  Lawrence) 


Re  turning , 
River  Roses 


Arnold 
(b. 


Cooke 
1906) 


Kiver  Koses    \u.    n,    Lawrence ; 
The  Owl   (Alfred  Lord  Tennyson) 
Boat  Song  (John  Davidson) 


Claudia  Visca,  soprano 
Martha  Glaze,  horn 
Karen  Follingstad,  piano 


INTERMISSION 


IV 

Sonata  for  Bassoon  and  Piano,   Opus  168   (l92l)  Camille  Saint-Safens 

Allegretto  moderato  (1835-1921) 
Allegro  scherzando 
Molto  adagio 
Allegro  moderato 

Tim  Ward,  bassoon 
Susan   Walters,  piano 


(continued) 
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Program:    Monday,   April   30,    1973  at  8:00  P.    M .    (Page  2) 


V 

Montages   Partita  for  Solo  Bassoon  Hugh  Aitken 

Lento  (b.  1924) 

Amabile   e  mesto 
Allegro 
Lento 

Allegretto  scherzando 
Le  nt  o 

Amabile  e  mesto 
Allegro 

Lento  e   molto  sostenuto 

Tim  Ward,  bassoon 


VI 

Sonata    in  Bb   Major  for  Bassoon  and 
K.    292  (1775) 

Allegro 

Andante 

Rondo:  Allegro 

Little   Duet  for  Bassoon  and  Cello,   Opus   Posthumous  Georges  Bizet 

(1838-1875) 

Pour  Pieces  for  Bassoon  and  Cello  Paul  Hindemith 

Allegro  (1895-1963) 
An dan t in o 
Allegre 1 1  o 
Allegro 

Tim  Ward,  bassoon 
Peter  Wiley,  cello 


Cello,  Wolfgang  Amadeus  Mozart 

(1756-1791) 


VII 


Duo   in   G  Major,    K.    423  (1783) 
Allegro 
Adagio 

Rondeau:  Allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Cheryl    Minor,  violin 
Bruce   Plumb,  viola 


Ronald  P.    Cantelm:   Graduating  student   of   Roger   M.  Scott 
Sophia  Bruno:    Student   of   Marilyn  Costello 
Martha  Glaze:    Graduating  student   of   Mason  Jones 
Tim  Ward:   Graduating  student   of  Sol  Schoenbach 
Cheryl   Minor  and  Bruce  Plumb:    Chamber  music   students   of  Arnold  Steinhardt 


THE        CURTIS        INSTITUTE        OP  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Wednesday,    May  2,   1973  at  8:00  P.  M. 


PROGRAM 
I 

Chaconne  Tommaso  Antonio  Vitali 

(Arranged  for  viola  and  piano  by   Louis  Bailly)  (c.  1665-?) 

Bruce   Plumb,  viola 
Steven  Kemper,  piano 

II 

Chaconne  from  Partita   II   in  D  Minor  Johann  Sebastian  Bach 

for  Unaccompanied  Violin  (S.    1004)  (1685-1750 ) 

Eugen   Sarbu,  violin 
III 

"di  Nettuno"   from  Acide  e   Galatea   (Hob.    XXVIIIrl)    (1762)       Joseph  Haydn 

(1732-1809) 

Sechs   Lieder  von  Gellert,   Opus   48    (I8O3)  Ludwig  van  Beethoven 

Bitten  (1770-1827) 
Die  Liebe  des  Nachsten 
Vom  Tode 

Die  Ehre   Gottes  aus   der  Natur 
Gottes   Macht  und  Vorsehung 
Busslied 

Gregory  Scott  Cantwell,  baritone 
Thomas  Pulton,  piano 


INTERMISSION 


Chansons  madecasses  (1925-26) 
Nahandove 
Aoua.' 

II  est  doux 


IV 


Maurice  Ravel 
(1875-1937) 


Gregory  Scott  Cantwell,  baritone 
Adeline  Tomasone,  flute 
Judith   Serkin,  cello 
Thomas  Pulton,  piano 


Caprices  for  Unaccompanied  Violin,   Opus  1 
No.    1  in  E  Major 
No.    7  in  A  Minor 


Niccolo  Paganini 
(1782-1840) 


Eugen  Sarbu,  violin 

Introduction  and  Rondo  Capriccioso,   Opus  28   (1870)     Camille  Saint-Sae"ns 

(1835-1921) 

Eugen  Sarbu,  violin 
Craig  Nies,  piano 

Bruce   Plumb:    Student   of  Max  Aronoff 
Eugen   Sarbu:    Graduating  student   of   Ivan  Galamian 
Gregory  Scott   Cantwell:    Graduating  student   of   Margaret  Harshaw 


0  9  C 


THE  CURTIS  INSTITUTE  OF  MJSIC 
Rudolf  Serkin,  Director 


presents 


ARIADNE  AUF  NAXOS 
Opera  in  one  act  and  a  prologue 
by 

Hugo  von  Hofmannsthal 
Music  by  Richard  Strauss 
The  Curtis  Orchestra 
Conducted  by  Max  Rudolf  and  David  Effron 
Staged  by  Dino  Yannopoulos 
Set  and  costume  design  by  Gerry  Leahy 


Richard  Strauss  and  Hugo  von  Hofmannsthal  first  wrote  the  opera  ARIADNE  AUF  NAXOS 
for  a  Fax  Reinhardt  production  of  THE  BOURGEOIS  GENTILHOMME  (The  Would-Be  Gentleman)  by 
Koliere.    It  replaced  the  last  act  of  the  Moliere  play  and  represents  the  two  elements 
of  the  theater — the  tragic  and  the  comic.    A  comedy  and  a  tragedy  are  performed  simul- 
taneously because  the  "would-be  gentleman"  does  not  have  the  time  to  sit  through  both 
plays  separately.    The  authors  show  the  interrelationship  of  idealism  and  realism  on 
the  stage.    Although  seemingly  miles  apart,  they  are  closely  related,  one  inspiring 
the  other.    They  are  the  two  "souls  in  us"  (Goethe),  the  one  reaching  for  the  stars, 
the  other  clinging  to  this  earth. 

The  opera  survived  the  Reinhardt  production  of  the  Moliere  play  as  an  independent 
vjork.     In  order  to  make  the  situation  understandable  to  an  audience,  Strauss  and 
Hofmannsthal  wrote  a  charming  Prologue.    The  central  figure  of  this  Prologue  is  the  young 
composer  of  the  opera,  a  Mozart-like  figure,  who  goes  through  the  birth  pangs  of  creation 
and  has  to  learn  the  hard  way  what  art,  love  and  life  are  all  about.    Three  worlds,  affluent 
society,  the  world  of  poetry  and  the  world  of  comedy,  meet  and  clash  and  finally  resolve 
themselves:     the  show  must  go  on. 


Synopsis  of  Scenes 

Prologue:    Backstage  in  a  private  theater  Opera:     A  deserted  island 

The  action  takes  place  in  Vienna  during  the  18th  century. 
(Intermission  after  Prologue) 


The  Annenberg  Auditorium,  Philadelphia 
May  3,  5,  and  7,  1973  at  8:00  p.m. 
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Prologue 


Backstage  of  the  private  theater  in  the  palace  of  the  wealthiest  man  in  18th 
century  Vienna.    A  young  composer  has  been  commissioned  to  write  an  opera — ARIADNE 
AUF  T'AXOS — for  the  entertainment  of  this  rich  upstart  and  his  guests.     The  performance 
is  about  to  begin;  the  singers  are  putting  the  finishing  touches  to  their  makeup 
when  the  composer  and  his  teacher  discover  that  a  second  theatrical  company — a 
troupe  of  Italian  comedians — has  been  engaged  to  perform  a  slapstick  comedy  right 
after  the  opera.     Their  dismay  turns  into  fury  when  the  major  domo  announces  that, 
due  to  the  lack  of  time  (fireworks  are  to  be  displayed  at  precisely  9  o'clock), 
his  master  has  ordered  both  the  opera  and  the  commedia  del  arte  to  be  performed 
simultaneously.    The  dancing  master  and  Zerbinetta,  the  guiding  spirits  of  the 
comedians,  are  not  upset!     theirs  is  an  art  of  improvisation.     However,  the  composer 
is  about  to  burn  his  score  and  renounce  this  crude  world  forever.    Both  his  teacher 
and  the  dancing  master  try  to  persuade  him  to  cut  his  work  allowing  time  for  the 
comedy.    They  point  out  that  theater  and  opera  are  not  absolute  ideals,  that  in 
practice  a  thousand  compromises  must  be  made  in  order  to  have  a  work  performed  but 
their  entreaties  are  to  no  avail.     Finally,  Zerbinetta  saves  the  day  with  her  charm. 
She  assures  the  young  man  that  under  all  that  makeup  there  beats  a  tender  heart 
which  is  about  to  fall  in  love  with  him.    The  composer,  in  throes  of  love,  aprees 
to  all  changes  and  exuberantly  sings  a  hymn  to  music,  "the  holiest  art",  which 
unites  all  other  arts  and  the  souls  of  men.     From  this  reverie  he  is  rudely  awakened 
when  he  sees  his  artists  intermingle  with  the  buffoons,  and  in  his  despair  he  leaves 
the  theater. 


Opera 


On  a  deserted  island  Ariadne  awaits  the  return  of  Theseus.     She  betrayed  her 
father,  King  Hinos,  and  aided  Theseus  in  escaping  from  Crete  after  he  had  slayed 
the  t'inotaur.     The  pair  landed  on  Naxos  and  Theseus  proceeded  alone  to  Athens 
promising  to  return  for  her  later.    However,  he  has  not  come  back.     It  has  been 
months — or  was  it  years — since  Ariadne  last  saw  another  human  being.    Her  onljr 
companions  are  the  waves  of  the  sea  and  the  rocks  of  the  island — symbolized  by 
their  spirits,  Nayad  and  Dryad — and  the  Echo,  the  only  sound  which  responds  to  hpr 
great  lament.     Taking  their  cue  from  Ariadne,  Zerbinetta  and  her  companions, 
Harlequin,  Brighella,  Scaramuccio  and  Truffaldino,  attempt  to  cheer  her  by  dancing, 
clowning  and  serenading  her,  all  in  vain.     She  remains  aloof  like  a  1  statue  on  her 
own  tomb.''    Finally,  Zerbinetta  dismisses  her  four  companions  and  has  a  heart  to 
heart  talk  with  the  princess,  explaining  to  her  that  there  is  also  a  liphter  side 
to  love,  that  its  pleasures  increase  substantially  with  the  numerical  increase  of 
lovers.     She,  too,  is  unsuccessful  and  leaves  Ariadne  to  her  sorrow.     She  indulges 
in  flirtations  with  her  four  admirers  playing  one  against  the  other,  but  in  the 
end  escapes  with  her  favorite,  Harlequin.     Suddenly,  the  three  spirits  announce 
excitedly  the  arrival  of  a  ship.    Like  from  a  deep  slumber,  Ariadne  awakes  and 
prepares  for  Theseus — instead,  though  the  young  god  Bacchus  appears.  Ariadne 
believes  him  to  be  Hermes,  the  messenger  of  death,  and  indeed  Bacchus  is  the  god 
of  wine  and  death.    He  just  came  from  an  encounter  with  Circe,  who  was  powerless 
and  unable  to  transform  him  into  an  animal.     In  approaching  Ariadne,  he  fears 
that  she,  too,  is  a  sorceress.    However,  she  is  ready  to  give  herself  completely 
and  absolutely  to  her  new  lover,  death.    Bacchus  enfolds  her  in  his  arms — he, 
born  by  a  mortal  woman,  but  the  son  of  a  god,  has  now  attained  his  full  divinity 
and  tenderly  he  elevates  Ariadne  into  the  skies  as  a  constellation.  Zerbinetta, 
the  other  love",  discreetly  closes  the  curtain  on  Naxos. 
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Cast  (in  order  of  appearance) 


Prologue 


A  Music  Teacher    C.  Evans  Clough 

The  Major  Domo  James  De  Haven 

A  Lackey  Earl  Grandison 

An  Officer    Larry  Dorminy 

The  Composer    Kathryn  Bouleyn* 

Beverly  Flower** 

The  Tenor  Gary  Burgess 

A  Wigraaker  C.  Philip  van  Lidth  de  Jeude 

Zerbinetta    Jan  Pedick 

A  Dancing  Master    Joseph  Frank 

Pritnadonna  Caroline  Murdoch 


Harlequin,  Brighella,  Scaramuccio,  Truffaldino,  Three  Actresses 


Opera 


Nayad    Gianna  Rolandi 

Dryad    Ellen  Phillips*** 

Norma  Hirsh**** 

Echo  Claudia  Visca 

Ariadne    Caroline  Murdoch 

Zerbinetta    Jan  Pedick 

Harlequin    C.  Evans  Clough 

Truffaldino    Gary  Kendall 

Brighella  t  Joseph  Frank 

Scaramuccio    ,    Larry  Dorminy 

Bacchus    Gary  Burgess 


*May  3 
**May  5  and  7 
***May  3  and  5 
****May  7 


3JC/9' 
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Production  Staff 


Manager  Anthony  Checchia 

Production  Manager  Joseph  Rubino 

Assistant  to  Mr.  Yannopoulos  Philip  de  Bros 

Technical  Director  Palph  Batman 

Stage  Carpenters  Kevin  Quirk  and  Neal  Schweitzer 

Seamstresses  Peggy  Bush  and  Jean  Heffernan 

Technical  Crew  Robert  Warshaw,  Supervisor 

Steven  Lanier,  Larry  Pothast,  and  Lawrence  Tarlow 
Electrician  Gregory  Meyer 

Prop  Manager  Susan  Finger 

Wardrobe  Mistress  Sharon  Beckendorf 

Assistant  Conductors  Chris  Macatsoris,  Thomas  Fulton, 

and  James  Richman 

Orchestra  Manager  Lawrence  Tarlow 

Harmonium  courtesy  of  Warner  Piano  Company 
We  would  like  to  gratefully  acknowledge  the  cooperation  of  Albin  Aukerland,  Research 
Electrician,  Joan  Devine,  Staffing  Coordinator,  Mark  Hylbak,  Technical  Director,  and 
the  Annenberg  staff. 


The  Curtis  Orchestra 


Violins 

Flutes 

Trombone 

Lucy  Chapman 

Bruce  Braunstein 

Thomas  Elliott 

Sheila  Fiekovsky 

David  Cramer 

I-Fu  Wang 

Timpani 

Sarah  Johnson 

Oboes 

Catherine  Tait 

Joseph  Nero 

Carol  Tomlinson 

Randall  Cook 

Rodney  Regan 

Percussion 

Violas 

Clarinets 

Elvira  Olarte 

Judy  Geist 

Anthony  Vigilante 

Dorian  Pence 

Anthony  S  ignore  Hi 

Earl  Blackburn 

Patrick  Connolly 

Arthur  Austin 

John  Pruett 

Bassoons 

Harps 

Violoncelli 

Sophie  Bruno 

Alexander  ueller 

Deborah  Fleisher 

Owen  Carman 

Eric  Sjostrom 

Poger  Low 

Piano 

Anne  Martindale 

French  Horns 

Marcy  Rosen 

Martha  Glaze 

Thomas  Fulton 

Basses 

Raymond  Krueger 

Harmonium 

Neil  Brawley 

Trumpet 

James  Richman 

Alan  Steiner 

David  Sampson 

Celeste 

Charles  Darden 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Friday,  May  k9  1973  at  8:00  P.  M. 


P  R  0  G  R  A 
I 

Sonata  No.  2  for  Violin  and  Piano  (1922) 
Molto  moderato 
Allegretto 


M 


Be la  Bart ok 
(1881-19^5) 


I-Fu  Wang,  violin 
Steven  De  Groote, piano 


II 

Sonata  in  F  Minor,  Opus  57  (180U-O5) 
Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

Andre-Michel  Schub,  piano 


Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 
III 

Sonata  in  E  Minor  for  Violin  Alone,  Opus  27,  No.  k  Eugene  Ysaye 

Allemande:    Lento  maestoso  (1858-1931) 
Sarabande:    Quasi  lento 
Finale:    Presto  ma  non  troppo 

I-Fu  Wang,  violin 
IV 

Pictures  at  an  Exhibition  ( 187*0  Modest  Mussorgsky 

Promenade  (1839-1881) 
The  Gnome 
Promenade 
The  Old  Castle 
Promenade 

Tuileries:    Children  Quarreling  at  Play 

Bydlo 

Promenade 

Ballet  of  the  Unhatched  Chicks 
Samuel  Goldenberg  and  Schmuyle 
Prome  nade 

The  Marketplace  at  Limoges 
Catacombs 

Con  mortuis  in  lingua  mortua 
The  Hut  of  the  Baba-Yaga 
The  Great  Gate  of  Kiev 

Andre-Michel  Schub,  piano 

Andre'-Michel  Schub:    Graduating  student  of  Rudolf  Serkin 
I-Fu  Wang:    Student  of  Ivan  Galamian  and  Jaime  Laredo 
I-Fu  Wang  and  Steven  De  Groote:    Chamber  music  students  of  Felix  Galimir 


THE       CURTIS        INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Sunday,   May  6,   1973  at  7:00  P.  M. 


PROGRAM 


I 

Morgenmusik   (Morning  Music)  (1932) 
Massig  bewegt 
Lied 
Bewegt 

James   Tinsley,  trumpet 
Bert  Truax,  trumpet 
Larry  Witmer,  trombone 
Mary  Beth  O'Quinn,  trombone 

II 

Sonata  in  A  Major,   Opus  101   (1816)  Ludwig  van  Beethoven 

Etwas  lebhaft,  und  mit  der  innigsten  Empfindung  (1770-1827) 
(Allegretto  ma  non  troppo) 

Lebhaft,    mars  chma'ss  ig     (Vivace  alia  Marcia) 

Langsam  und  sehnsucht svoll    (Adagio  ma  non  troppo,   con  affetto) 
Geschwind,   doch  nicht  zu   sehr  und  mit  Entschlossenheit  (Allegro) 

David  Levine ,  piano 


Paul  Hindemith 
(1895-1963) 


INTERMISSION 


III 

Sonata  in  A  Major,   Opus  Posthumous   (D.   959)    (1828)  Franz  Schubert 

Allegro  (1797-1828) 
Andant  ino 
Allegro  vivace 
Allegre tt  o 

David  Levine,  piano 


Brass   quartet:    Chamber  music  students   of  Gilbert  D.  Johnson 
David  Levine:    Graduating  student   of  Mieczyslaw  Horszowski 


THE        CURTIS  INS 
Curtis   Hall,  Forty- 
Tuesday,    May  8, 


TITUTE       OF  MUSIC 
-ninth  Season  1972-73 
1973  at  5:15  P.  M. 


PROGRAM 


I 


Six  Variations   on                                                     Jan  Pieterszoon  Sweelinck 

"My  Young  Life   Hath  an  End"  (1562-1621) 

Concerto   in  D   Minor   (after  Vivaldi)    (S.    596)  Johann  Sebastian  Bach 

Introduction  -  Grave  -  Fuga  (1685-1750) 
Largo 
Finale 

Trio  in  G   Major   (S.    1027a)  Johann  Sebastian  Bach 

Three   Settings   of  the   Magnificat  Marcel  Dupre 

from  Fifteen   Pieces  Founded   on  Antiphons,   Opus   18  (1886-1971) 

Wesley  Parrott,  organ 


II 

Sonata  in  C   Major,    Opus  102,    No.    1   (1815)  Ludwig  van  Beethoven 

Andante  -  Allegro  vivace  (1770-1827) 
Adagio  -  Allegro  vivace 


Sonata  in  C   Major,    Opus  119  (1949) 
Andante  grave 
Moderat  0 

Allegro   ma  non  troppo 


Serge  Prokofiev 
(1891-1953) 


Roger  Low,  cello 
Cynthia  Raim,  piano 


Wesley  Parrott:    Student   of  John  Weaver 
Roger  Low:    Student   of  David  Soyer 


THE       CURTIS        INSTITUTE       OF  MUSIC 
Curtis  Hall,   Forty-ninth   Season  1972-73 
Tuesday,    May  8,   1973  at   8:00  P.  M. 


PRO 


G   R  A 
I 


M 


Sonata  for  Piano  (1972) 
Agit a  t  o 

Andante  sostenutn 
Moderato  (Variations) 

Andre-Michel   Schub ,  piano 
II 

Three   Songs   from  "Cinq  Chansons  de  Bilitis" 
Le  Reveil 
Conversation 
La  pluie  au  matin 

Three   Songs   from  "Das   Marienleben , "   Opus  27 
(First  version  -  1923) 
Geburt  Maria 
Pieta 

Argwohn  J  o sef  s 

Mary  Nestler,  soprano 
Vladimir  Sokoloff ,  piano 


Martin  Stepper 
(b.  1948) 


Georges  Dandelot 
(1895-1943) 


Paul  Hindemith 
(1895-1963) 


III 


Divertissements  pour  la  Harp 
A  la  francaise 
A  1 '  e  s pagnole 


Ballade 


Kathleen  Moreno,  harp 


Andre  Caplet 
(1878-1925) 


Carlos  Salzedo 
(1885-1961) 


String  Quartet  (1973) 
Allegro  inquieto 
An  i  mat  o 

Adagio   ma  non  troppo  (Elegy) 

Sheila  Fiekowsky,  violin 
Elsa   Nilsson,  violin 


INTERMISSION 
IV 


Martin  Stepper 
(b.  1948) 


Judy  Geist,  viola 
Peter  Wiley,  cello 


Two  Songs 

Monks  and  Raisins, 
Nuvoletta,    Opus  25 

Air  Chantes  (1928) 
Air  romantique 
Air  champetre 
Air  grave 
Air  vif 


Opus  18, 
(1947) 


No.    2  (1943) 


Samuel  Barber 
(b.  1910) 


Francis  Poulenc 
(1899-1963) 


Mary  Nestler,  soprano 
Vladimir  Sokoloff,  piano 


Martin  Stepper:    Graduating  student   of  Myron  Fink 
Mary  Nestler:    Graduating  student   of  Ellen  Rulau 
Kathleen  Moreno:    Graduating  student   of   Marilyn  Costello 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall,  Forty-ninth  Season  1972-73 
Wednesday,  May  9,  1973  at  5:15  P.  M. 


AN  AFTERNOON  OF  ARIAS  AND  DUETS  FROM  VARIOUS  OPERAS 
PRESENTED  BY  THE  VOCAL  DEPARTMENT 

Musical  Preparation  and  Interpretation:  Mrs.  Sylvia  Lee  (piano) 


Sextus'  Aria  from  "Julius  Caesar" 

Mary  Sue  Hyatt,  soprano 

Count  Almaviva's  Aria  from  "The  Marriage  of  Figaro," 
K.  1+92  (1786) 

C.  Philip  J.  van  Lidth  de  Jeude,  baritone 
Bertram's  Aria  from  "Robert  le  Diable" 

Daniel  McConnell,  basso 

Fides'  Aria  from  "Le  Prophete" 

Jennifer  Jones,  mezzo  soprano 

Recitative  and  Aria  of  Mrs.  Ford  from 
"The  Merry  Wives  of  Windsor" 

Lynne  Prevot,  soprano 

Duet  from  "Rigoletto"  (Rigoletto  and  Sparafucile) 

C.  Philip  J.  van  Lidth  de  Jeude,  baritone 
Daniel  McConnell,  basso 

Monica's  Aria  from  "The  Medium" 

Carol  Page,  soprano 
C.  Evans  C lough,  mime 

Anne's  Aria  from  "The  Rake's  Progress" 

Mary  Nastier,  soprano 

Duet  from  "I  Pagliacci"  (Nedda  and  Silvio) 

Martha  Sheil,  soprano 
Gregory  Scott  Cantwell,  baritone 


George  Frederick  Handel 
(1685-1759) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Giacomo  Meyerbeer 
(1791-1861+) 


Giacomo  Meyerbeer 


Otto  Nicolai 
(1810-181+9) 


Giuseppe  Verdi 
(1813-1901) 


Gian-Carlo  Menotti 
(b.  1911) 


Igor  Stravinsky 
(1882-1971) 


Ruggiero  Leoncavallo 
(1858-1919) 
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THE       CURTIS  INSTIT 
Curtis  Hall,  Forty-ninth 
Thursday,    May  10,  1973 


UTE       OF  MUSIC 
Season  1972- 73 
at   5:15  P.  M. 


PROGRAM 


I 

Suite  No.    3  in  C  Major  Johann   Sebastian  Bach 

for  Unaccompanied  Viola   (S.    1009)  (1685-1750) 

(Transcribed  from  the   Suite  for  Unaccompanied  Cello) 

Pre lude 
Alle  mande 
C  ou  rant  e 
Sarabande 
Bourree  I 
Bourree  II 
Gigu  e 

Steven  Ansell,  viola 


Trio  in  Eb 
Allegro 
Andant  e 
Sche  rzo 
Allegro 


Major,   Opus   100  (D. 


II 
929  ) 


con   m  o  t  o 
Allegro 
mode  rat  o 


Franz  Schubert 
(1797-1828) 


moderato 

Joseph  Genualdi,  violin 
Roger  Low,  cello 
Marilyn  Swan,  piano 


Steven  Ansell:    Student   of   Michael  Tree 
Piano  trio:    Chamber  music   students   of  Felix  Galimir 


THE 


CURTIS        INSTITUTE       OP  MUS 
Curtis  Hall,   Forty-ninth  Season  1972-73 
Thursday,   May  10,   1973  at  8:00  P.  M. 


I  C 


A   PROGRAM  OP   MUSIC  BY  JOHANN   SEBASTIAN  BACH  (1685-1750) 

Brand«nburg  Concerto   No.    3   in  G   Major   (S.  1048) 
(Allegro  ) 

Allegro 

Violins 


Sheila  Piekowsky 
Lucy  Chapman 
Jill  Levy 

Violas 


Judy  Geist 
Daniel  Bush 
Dikran  Kashkashian 


Cellos 

Peter  Wiley 
David  Goldblatt 

Double  Bass 

Miles  Davis 

Harps i chord 

James  Richman 


II.      Cantata  No.    51,    "Jauchzet   Gott   in  alien  Landen" 
Aria:   Jauchzet   Gott   in  alien  Landen 
Recitativo:    Wir  beten   zu  dem  Tempel 

Aria:    HOchster,    mache   deine   Giifte  ferner  alle  Morgen 
Choral:    Sei  Lob  und  Preis  mit  Ehren 
Aria:  Alleluja 


Gianna  Rolandi,  soprano 
Violins 

Sheila  Piekowsky 
Lucy  Chapman 
Jill  Levy 
Sarah  Johnson 

Violas 

Judy  Geist 
Daniel  Bush 


James  Tinsley,  trumpet 
Cello 

Peter  Wiley 
Double  Bass 
Miles  Davis 
Harpsichord 
James  Richman 


III. 


INTERMISSION 

Concerto   in  D  Minor  for  Two   Violins  and   String  Orchestra   (S.  1043) 
Vivace 


Largo,  ma 
Allegro 


non  tanto 


Sheila  Piekowsky,  violin 

Violins 

Lucy  Chapman 
Jill  Levy 
Nancy  Bracken 
Gayna  Mandelbaum 
Mayuki  ^ukuhara 
David  Jacobson 
Elsa  Nilsson 
Carol  Tomlinson 


Jaime   Laredo,  violin 

Violas 

Judy  Geist 
Daniel  Bush 
Dikran  Kashkashian 

Cellos 

Judith  Serkin 
Owen  Carman 

Double  Bass 


Miles  Davis 


Brandenburg  Concerto  and  Cantata  51:  Chamber  music  class  of  Mischa  Schneider 
Concerto   in  D  Minor  for  Two  Violins:    Chamber  music   class   of  Jaime  Laredo 
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